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OND STREET.” No. II. Feprvary. One 
Suite. The new number of this successful Musical 
Magazine will be ready for delivery on the 16th inst. 
ConTRNTS : 

. The gentle wing of Night. Song. F. Musgrave. 
The ‘Best Out’? Dancers. Charles Coote. 
Frank the Forester. Ballad. Charles Foster. 
“ After Supper!’ Galop. Tinney. 
. The Upper Ten: Comic Song. Lingard. 


oe po 





TRADE NOTICE.—In pomaegnance of the unprecedented 
demand for*No1 ‘of ‘BOND STREET,” the Publishers re- 
spectfully request that all Trade orders be sent in as early as 
possible to prevent disappointment. 


Tlorwoop & Carw, 42, 
and 
Samrson Low, Son & Manstoy, Ludgate [ill 


HEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. Joun Russe.w. 
Monday next, and during the week, the laughable 
THE GOOSE WITH THE GOLDEN EGGS. 
Grand Comic Christmas Pantomime, entitled, THE BABES IN 
THE WOOD; or, HARLEQUIN ROBIN HOOD AND HIS} 
MERRY MEN. Principal characters by Messrs. J. Clarke, 
Stoyle, Lingham, Fred. Payne, and W. H. Payne ; Mesdames 
Amy Sheridan, Harris, Nelly Harris, Florence Eveleigh, and 
M. Marshall... Harlequin Mr. Fred.. Payne, Pantaloon Mr. 
Paul Herring, Columbine Malle. Esta, and Clown Mr. Harry 
Payne. 

Commence at seven and terminate at eleven. 

Amphitheatre stalls, 3s. ~and~2s.; pit, 2s. 6d. ; gallery, 1s. 
The Box-office is open from™10 till 5.» Morning Performances 
every Wednesday and Saturday at Two o'clock. Children under 
Twelve admitted to the Morning Performances, on payment at 
the doors only, at half- price. 


(oNcERT HA LL, ‘STOR E STREET, 
BEDFORD SQUARE. 
“n-U & 3.” 
The FIRST PERFORMANCE in England of Mr. GEORGE 
TOLHURST’S Oratorio ‘‘ RUTH,” will take place on the Even- 
ing of WEDNESDAY, Jan. 29th, 1868. 

Principal Vocalists :—Miss Robertine Henderson, Miss Helen 
Hayes, Mdme. Sauerbrey, Mr. Cummings, and Mr. Lewis 
Thomas, A full chorus and efficient orchestra. Conductor, Mr. 
James Turner. 

The work will be produced under the personal superintendence 
of the composer. 

Admission, 2s. 5 
({ustavE DORE’ SS) GREAT PAINT INGS are 

NOW on EXHIBITION «at the Egyptian Hall, -Picca- 
dilly Open daily, from 11 a.m. till 8 p.m. Admission, 
hilli Season tickets, available for three months, 5s. 


New Bond Street ; 


farce, 
After which, the | 


; reserved Seats, 38. 5 numbered sti alls, 53. 


One 


ve J. AUGUSTUS HUGHES (Sorrano). 


Lessons 





In Vorcr Propuction AND VocCALISATION, 
according to the Italian Method. 
TSACHER ALSO OF THE PIANOFORTR. 


Address—21, Tk arrington- street, 


Mornington- crescent, N.W. 





Ms ISS BERRY-GREENING is now w making her 
1 engagements as principal Soprano for Miscellaneous 
Concerts and the following Oratorios :—‘‘ Me ssiah,” ** Creation, 
“Samson,” “Seasons,” ‘‘Acis and Galatea,” ‘ Alexander’ 8 

east,” “Israel in Egypt, » “St. Paul,” ‘‘EH,” ‘* Naaman, 
“Ruins of Athens,” “‘Stabat Mater,” ‘Saul, 6 Solomon,” 
“Judas Maceabeeus.” Northern Counties in Janu: uy.— —_ 8s, 
Miss Berry-Greening, care Messrs. Chappell, 50, New Bo nd- 
ttreet, Loudon, W. 


\ ISS ROBERTINE HENDERSON will SING, 
4 the 3rd inst., at Lynn Philharmonic Sooiety, (‘‘ Mes- 
siah”) ; 7th, Coalbrookdale ; 9th, Brixton ; 13th, Guildford; 
2st, Brixton ; 2 2nd, Leeds ; 3rd, Swaffham ; 29th, Store Street 
Rooms, (““Ruth.”) Feb. bth, Manor Rooms, Hackney ; 6th, 
Islington; 10th, London Institution (Mr. G. A. Macfarren’s 
lecture); 11th, Newbury; 12th, Stroud; 17th, Newcastle; 
18th, Durham : 19th and 2ist, Newcastle; 24th, Lancaster ; 
ath, Vauxhall. March sth, Croydon Literary Institute, 19, 
Newman | Street. 





\ DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country), Address, care of Metztzrn & Co., 35, Great Marl- 
pe ler Regent-street, W. 





M:: JOHN RHODES gives Lessons as usual 
Adare ag on Saturdays: Pianoforte, Singing aud Harmony. 
Mr. Joun Ruopes, Croypon, | 5 


Gumus (a first-clas), competent. to. appear i in 
end aianahle Concerts, &c., is anxious of meeting a party to 
introduce her into ublic, on liberal terms. Choice repertoire, 
in Italian, » Baglish German). Address A. F., 84, 
d- Wiield-street por a Be 


Gt, ce GEORGE'S HALL,’ 4, Lengham- -place, to be 
LET for concerts and musical and dramatic entertain- 
Fy on Monday, Wednesday, Thursday and Saturday morn- 





to Easter next; also.the Tuesday and Friday evenings 
an 1. Immediately after Easter the orchestra will 
placed, and byt Hall open for engagements for grand 
satstral concerts the latter end of April, May, and June. 
{ gin for tung the Hall to be made to as oe 


J 


} 
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ON THE 1Isr FEBRUARY, 1868, WILL BE 
PUBLISHED, 
(READY FOR DELIVERY 21st JANUARY,) 


PRICE INE SHILLING, 
No. 1 of a New Musical Monthly Magazine, 


TO BE ENTITLED, 


“EXE' TER HALL.” 


PROSPECTUS 

“Exeter Ha” will be, as its name ‘in some manner imports, 
a Magazine of Sacred Music, vocal and instrumental, especially 
adapted for Sunpay Evening inthe fainily circle. Each number 
will comprise Sacred Songs and Hymn Tunes, arranged for Voice 
and Piano ; also Pianoforte and Harmonium pieces, etc. These 
will be both original and selected ; but in every case the arrange- 
ments will be new and copyright. The list of Contributors will 
include many of the foremost living authors and composers of 
devotional music, whose works hitherto have not been popularly 
accessible. In this respect, ‘‘Exrrer Hat.” claims a specialty 
amongst contemporary musical publications. 

“Exsrer Hau.” will be larger in form than any existing 
Musical Magazine, and will be elegantly printed from engraved 
plates. . Fach number will be beautifully illustrated, in litho- 
graph, from original designs and after the cld masters. The 
wrapper will be richly illuminated ; and, altogether, it is be- 
lieved that ‘‘ Exeter Hat.” will be not only thoroughly original 
in design and execution, but also one of the cheapest and pant) 
somest Magazines ever offered to the public, 

_Number I. will contain the following uew and original deal 
viz. :— 
I. ‘*Queen Mary’s Pray’r,” Sacred Song by Miss M. 
LINDSAY. 
II. Sacred Themes from Gounod, arranged for Piano by 
KE. F. Rimpavcr. 
TI. 


New Hymn Tune, by C. 
Foundling). 
IV. ‘The Benediction,” Set to Music by Sternen Gover. 
7, Sunday Evenings at the Harmonium, No, 1. 
Arrange ments for Contributions to succeeding numbers are 
pending “with Composers of eminence, a list of whom will be 
shortly. published, 


KE. Witurne (Organist of the 





METZLER & CO,~, 
87, GREAT MARLBOROUGH STREET, W. 
Where all communications to the Eprror, or with regard to 
publication, should be addresse d. 


LONDON “AC ADEMY of MUSIC 
(established 1861), 
St. George’s Hall, 4, Langham-place, Regent-street. 
Principal—Professor WYLDE, Mus. Doc, 

Harmony and Composition—Dr. Wylde. ; 

Piahoforte—Dr. Wylde, Herr Hensler, and Mr. J. F. Barnett. 
‘ gy Singing—Signori Garcia, Lablache, Gilardoni, and 
Schira 

Harp—MM. Oberthur and T. H. Wright. 

Sight Reading—Herr Ganz. 
Organ—Mr. Cooper and Mr. 

Beavan. 

Harmonium—Herr Engell. 
Concertina—Sig. Regondi. Deportment—M. Petit. 
Violin—MM. Jansaand Straus. | Klocution—Mrs. Stirling. 

The NEXT TERM will COMMENCE on Monday, Jan. 13th. 
The Academy is for amateurs as well as for professional 
students, ladies and gentlemen. Fee, £5 53. per term, includes 
instruction in three branches of study. ‘Three terms in the year. 
Students re siding at a distance can receive all their lessons on 
one day. ‘The examination day for the admission of new 
students is Wednesday, Jan. 8, and Thursday, Jan. 9, between 
the hours of 11 and 4. The fee for Mrs, Stirling's ‘elocution 
class and the language and deportment classes is £1 18, per 
term. Prospectuses at the hall. 


HE 


Violoncello—M. Paque. 
Italian—Sig. Pepoli. 
French—M. Cotte. 


JOHN BLAGROVE, 


Vi USICAT DIRECTORY, ANNUAL, and 

ALMANACK, 1868, contains Remarks on the Events of 
the Past Year, and much interesting matter.—Rudall, Rose, 
Carte & Co., 20, Charing-cross, London. 


NV USICAL DIRECTORY, ANNUAL, and 
} ALMANACK, 1868, contains the Names and Addresses 
of Professors of Music, Musicsellers, aud Instrument Makers 
throughout the United Kingdom. —Rudall, Rose, Carte & Co., 
20, Charing-cross. 


Sec. 











“| M USICAL DIRECTORY, ANNUAL, and 

ALMANACK, 1868, contains a Record of Concerts 
given and Operas performed in 1867, and an Account of Musical 
Societies throughout the United Kingdom.—Rudall, Rose, 
Carte & Co., 20, Charing-cross. 


USICAL DIRECTORY, ANNUAL, and 

ALMANACK, 1868, contains a List of Co) ht Music 

ublished in the United Kingdom in 1867. —Rudall, Rose, 
rte & Co., 20, Charing-cross. 


USICAL DIRECTORY, ANNUAL, and 
ALMANACK, 1868, Sixteenth 7% see above Adver- 
tisements). Price 2s; by Post, 2s. 2d. in crimson 
oe 2s. 8d. ; by post, ’38.—RUDALL, CARTS é CoO., 
-<CTO88, London. the 

i809 issue will be gladly 











Just Published, 


A MORNING, COMMUNION, AND 
EVENING SERVICE IN F, 
By HENRY SMART. 
Dedicated to his friend, Joun Goss, Esq. 
Vocal score, 7s. 6d. ; vccal parts, 4s. 6d. ; or singly — 
Vocal score, Vocal parts. 


No. 1. Te Deum Laudamus.. . 

2. Jubilate Deo ........... vst has, 6d. 1s. 6d. 
8. pen Eleison, No, 1. ‘ 

4. Kyrie Eleison, No. 2.......... ae | 

5. The Nicene Creed . b chess 8s. Od. 2s. Od. 
6. Gloria in Excelsis ............ af 

Y. Mingnificnt ooo... i... cece why 

8. Nunc Dimittis a | 2a. 6d. 1s. Od. 





TWELVE OVERTURES, 
ARRANGED FOR THE ORGAN, BY W. T. BEST. 
SPOHR—“ Jessonda” .. eevee sogenses sane 











n” sn dina gaan Shi, ota 
ional Oratorio”. a 


—_ “* Fall of Babylon” 2s. 
*CLast Judgment” . 2s. 

., MENDELSSOH N— Athalie” 2s. 
or A pe $0 00 silee sé dose ve seen) 
Se ae 28. 

* HANDEL—“ Porus” se cocrenes 2s. 
“eye A ETE tree frre. 2s. 
— “Athalia” .... 0.0... 2s. 
eS “(Esther”.. ‘ 2s. 


mon Re ah 
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EFEBURE, WELY.—The .Modern Organist : 

4 a Collection of Organ Pieces in all styles, adapted to 
English Organs, by W. T. Best. No. 1, price 1s, 6d., contains 
Pastorale, Communion, Prelude on the I ymn for the Feast of 
Pentecost, and an Offertoire. No. 2, price 1s, 6d., contains 
Elev ation, Prelude, and Offertoire. 


OLLIN, CHARLES.—The Church Organist : 

) acollection of Organ Pieces for use during Divine Service, 
Edited by W. 'T. Best. No.1, price 2s. 6d., contains March, 
Communion, Elevation, Offertoire, Poatiude, and Offertoire, 





NOVELLO, EW ER & CO., 
1, BERNERS STREET, and 35, POULTRY. 


| OBERT COCKS’& CO'S NEW MUSIC. 
OD SAVE THE QUEEN. New National 


Song for four voices, arranged by 8. Nelson. Free by 
post for three stamps. God Bless the Prince of Wales. Com- 
posed by Brinley Richards, ‘The song, 8. ; ditto, piano solo 
and duet, 48. each; ditto, four men’s voices, 2d.; ditto, for 
soprano, alto, tenor, and bass, 2d. Order of ali musicsellers 


] RINLEY RICHARDS’ WELSH FANTASIA, 
No. 1, introducing the ‘The Bells of Aberdovey,” “ Ar 

hyd y Nos,” and ‘‘ March of the Men of Harlech.” 

post for 26 stamps. 


RINLEY RICHARDS’ WELSH FANTASIA, 
No. 2, introducing ‘‘ The Ash Grove,” ‘‘ Of Noble Raet,” 
and ‘* Be Merry but Wise.” 4s., free by post 25 stamps 
] OBERT COCKS & CO’'S GREEN CATA- 
LOGUE of POPULAR PIANOFORTE and VOCAL 
MUSIC, Latest addenda (for 1868), Gratis and post free,— 
Address, with professional card. 
JOCKS & 


\ USIC.— Messrs. ROBERT CO. 
i respectfully beg to remind the profession generally and 
the heads of schools that they are, as heretofore, prepared to 
OPEN ACCOUNTS and to send ont parcels of music on appro- 
bation. Terms (gratis and post free) on appiication. References 
solicited. Returns to be made at the expiration of every half- 
ear. 
- A Catalogue of 12,000 Pianoforte Works, also a Catalogue of 
2,000 Songs, Duets, and Trios, with Key, Compass, &c., marked. 
—Publichers to the Queen, H RH. the Prince of Wales, and 
H.1.M, the Emperor Napoleon ILI. 
HE GIPSY WALTZ, 
ducing the popular song, 
by Kant Henan, 4s. ; free 
Robert Cocks & Co., New Bur’ 





4s., free by 


for pianoforte, intro- 

“The Bridge of Fancies,” &¢., 
Zon for 25 stamps.—London : 
ee -street. 





ICK. 

TPHE Celebrated BROUSIL FAMILY, havin 

to fulfil an engagement in pmesion, vil will make a farew 
tour through England, Ireland, and Scotland this season. 
Managers of Concerts, Mechanics’ and Literary ere yo 
wishing to e those celebrated artists, are requested to 
make ear} ep er cation ~ A. G, Gnant, of whom Photographs, 
Lithograp oodcuts, and Opinions of te rae Cae = ue 
Family mop my heya eS my Lecture Hall, Chatham, K. 


Rk. STOLBERG’S ig he oe 
d 
sc ett ae cr 
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CRAMER'S votnt GEM 


PRICE SIXPENCE EACH NUMBER: 





Post Sr e Jor SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 


The a ! The Ploughboy 


Alice Gra je mine, dear Maid, 

Rock'd in the Cradle of the! Welcome me home. 
Deep Cherry ripe ! 

The Anchor's weighed, | Long, long ago! 


The Thorn. 
T'dbea butterfly 
Where the Bee sucks, 


Isle of Beauty. 
Beneath the Willow Tree. 
Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 

When Johnny comes marching Mark! I hear an Angel sing. 
home again, | I’m lonely since my Brother 

The Mocking Bird died. 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Plower, | Nelly Ray. 

Watching for Pa, Rock me to sleep, Mother. 

Come home, Father ! Song of the Sea-shell. 

Mill May. Wait for the Waggon, 
jeautiful Isle of the Sea, | 


No. 8.—SIX DUETS. 

Lassie, would ye love me? 

Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
The Exile of Krin, 


No. 4.—12 SONGS BY RALFE & WALLACE 
Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. A lowly youth, 
Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling | don't believe 
Bonnie Kate, them. 


SACRED SONGS. 
| Ev’ry Day will I give thanks. 
| Bre Infancy’s Bud, 
The World of Changes, 
© Lord, we trust in Thee, 
| Li ht and Life dejected 
guish. 


No. 5.—12 
The Dove of the Ark, 
Hymn of Eve, 
David Singing before Saul. 
Author of Good. 
Gratitude. 
Bethlehem. 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. | There the silver'd waters roam. 
Pray, Goody. In Infancy. 
Water parted from the Sea. Just like love is yonder 
Is there a heart that never rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman's heart is| Ere around the huge oak. 
bought. | 





No. 7.—12 SONGS BY SCHUBERT. 

Weary flowers their buds are My life is but a summer day. 

closing. lis sweet to think. 
fark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moonlit sea, 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie, 


ing | Goue are the Daya. 
Hard Times, come again no) Lottie in the Lane, 
more. Ring de Banjo. 


Annie Lisle 

Footsteps on the Stairs. 
Nelly was a Lady, 
Beautiful Star. 

Ulalie. 


| Forget and forgive. 
Maggie by my side. 
Good News from Home. 
The Sunny Side the Way. 


No, 9.—12 OPERA SONGS 

The Gipsy’ s Home— Jessy In that Devotion—“ Matilda.” 
Le Maid of the Silv'ry Mail— 
“The River Sprite.” 

My Bud of May—* She Stoops 
to Conquer, 

Coo! says the Gentle Dove— 
* Punchinello.” 

I've Watched him—“ Hel- 
vellyn.” 

When the Elves at Dawn do 
pass—*‘ Amber Witch.” 


Only. a Ribbon—* The Sleep- 
ing Queen, 

Gone is the Calmness from my 
heart—-'' Matilda.” 

Keep thy Heart for me—** Rose | 
of Castille.” 

He'll miss mo—** She Stoops | 
to Conquer,’ 

For Her Sweet Sake— “‘ The | 
Bride of Song.” 


No. 10.—HAYDN’'S C on, 
The Mermaid’s Song. Despair. 
Recollection. Pur =! this throbbing Bosom. 
A Mother bids me bind my | Fidelity. 

air. 


TS—I1st. Ser. 


No. 11.—HAYDN's CANZONETS—2np. Ser. 


Sailor's Song. She never Told her Love, 
The Wanderer. Why Asks my Fair One? 
Sympathy, Content. 

Lonpon : CRAMER & CO. LIMITED, 


" 201, Recent Street, W.; ? 
¥ Ai eielitle : 
SIMPKIN, MARSHALL & OPUS bosise) 


RCHESTRA. 





[No. 223, Jan. 4, 69. 








| \FPH RHINELAND. 


WO VU.D ENF S$! SONGS 
h 


Ro PGAEB SONGS 


S LDIERS’ SONGS 


V Peete SPA 


geen with special Symphonies and Accom- 


paniments by ALberTo RanpEGGER, 


rEIYRANSLATED by L. H. F. pu Terreavx. 


German words attached, 


—_— 


Now Published. 

No.1. TRUE UNTO DEATH. (Der treve Tod.) 

2. THE LIVELONG DAY. (Den lieben langen Tag.) 

3. THE MILL-WHEEL. (In einem kichlen Grunde.) 

. GOOD NIGHT. (Gute Nacht.) 

. FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen thn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 

q 7 LESSON OF YOUTH. (Jahre kommen Jahre 
ye ven. -) 

THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

10. MY PIPE. (An die Pfeife.) 

11. ai BELOVED. (Lied eines Landmanns in der 

‘erne.) 

12, THR SPINNING WHILKEL, (Marianchens Spinnerticd.) 

13. MAY MORNING. (Mailicd am Morgen.) 

14. HOPE. (Die Hoffnung.) 

15. MERRY AND WISE. 
bleiben.) 

THE SOLDIERS’ LEAVETAKING, 
auszichenden Soldaten. ) 

17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 

18. THE HAPLESS SERENADE. (Der Stdndchensdnger 
und der Nachtwachter. ) 

THE VIOLET AN D THE MAIDEN, 
und das Madchen. 

20, GLADNESS GIFT OF GODs. 


~ 


ao 


or ¢ 


ical 


(Es kann ja nicht immer so 


16, 


(Abschied der 


ry 
= 


(Das Veilchen 


(An die Freude.) 





PRICE 38s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era, 

*‘ Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, W. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 


Mermarp’s Sone (from “ Oberon”) .....+++ 2 6 


‘Tur O1p Cioox on THE Starrs” (Descrip- 
We MN. wocenceraseveseaueceees. &. © 


Hesprer; Nocturne ............00. Lie oe 
EE OR te aD 
Dirro, as @ Duets... scceieccies tresses & SD 
La Promesse Donnéz (‘‘ Pensée Fugitive”)... 3 0 
Der Freyscni'rz, Fantasia ..... Miuvedan, & 6 


‘The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ‘ordinary 
player, they enjoy the advantages essential to popularity. M. 
Carl Veley is to be congratulated on having hit on three requisites 
—goodness, the absence of difficulty, and commendable 
brevity.”"—The Leader, Noy. 2nd. 

* Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer ample 
be vino J of displaying his ability and charming his audience.” 

he Orchestra, Oct. 28th. 


Craugr & Co, Limited, 20), Regent-street, W. 





NEW SONGS 
BY 


SIGNOR F. LABLACHE. 











8. da. 
**Ce que je Veux,” “The Wish” ......sesessscceee 8 0 
1 FE BN” .. ci momanmmmeremwn ae 
“Cara Oblia” . tinnrinnuunnnZ & > 
«Pet Matjorie .. ob 606060 todecheoneeeen Ae 
“When Twilight Shades” didvetiesewiim ann Bee 
Willow by the Wave” ......cccecececcsveseeceee 8 0 


Crastan & Co, Limited, 201, Regent Street. 
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CRAMER & Co.’s PIANETTEs, 

T HESE favourite Instruments are now jn stock 
at the Pianoforte Gallery, 207, Became StRzet, in the f 

lowing variety of case and mounting, viz. ” 


Guineas 


In ASH .. Fe eee ee ee ee ee ee ee ee te te ee te tees ee tens 


Is Buack WALNOUT......... 
In FIGURED WALNUT o. 0. 65 00 eee ce eece 
IIIS os ni ao:sa-seresciceh be-deacies 
In Pear TREE, TO RESEMBLE Exsony..., 
Iv Rosewoop, with ALBERT FALL...... 
In Burr WALNUT, WITH ALBERT FALL, ., 
Dirto, with TRussES AND SHAPED Eps... iene 
In PoLLaARD Oak, DITTO .. 0.0... ce cece cece feild 
In MAPLE AND GoLp, ALBERT FALL anv Trussgs ,, 
Is Figurgep Cepan, WITH Do. Do... 6.6... eee seas 
In Ottve Woop, with Do. Do.. .. .. cece se eesess 
In Satin Woop anv Gop, witH Do. Do. 
In CoROMANDEL AND Gop, wiTH Do. Do. ......,, 
In AmBoyna AND GOLD, wiTH Do. Do. ..........,, 
[The folding-up keyboard is fitted to any of Fa 
instruments at an extra charge of Five Guineas, ] 


FOR INDIA, Gui 

In Sotrp Manoe@any, packed in Zinc and Shipped., y 

Ditto, with Folding-up Keyboard ..........ees008 45 
CRAMER and Co. Lrurrep have been induced, from the ey 
extensive popularity attained by their Pranertss, to manufactory 
them in the various styles enumerated above. In addition, thy 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with swites of furniture, when thats 
desired. Their Pranerrss are without doubt amongst the mot 
perfect Instruments in tone, touch, and durability ever made in 
this country; and areall fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. are noy 
enabled to offer an Instrument, sterling in quality witho 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





oe te tees 
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CRAMER’S THREE YEARS’ SYSTEM, by which the tem 
of payment for a Pianoforte is extended over Three Year 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and (0, 
will forward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The largest in Europe.) 


RAMER’S INDIAN P1ANOFORTES, of solid 
Mahogany, constructed both in case and mechanism # 
securely as to resist the effects of any warm climate, 





Prices, packed and free on board. 
Cottage Pianofortes, 40, 50, 60, and 70 guineas. 
Semi-Obliques, 55. 65, 75, 85, and 95 guineas. 
Semi-Grands (six feet long), 90, 100, and 110 guineas, 
Boudoir-Grands (6 ft. 6 in. long), 110 and 120 guineas, 
Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas. 


C= S INDIAN PIANETTE, with folding 
keyboard, is portable and convenient, while the touch 
tone are highly satisfactory. Many of these instruments un 

been supplied to hotels throughout the East; anda 
able number have been fitted up in yachts and passenger shipe 
Price 40 guineas. 

Cramer & Co. Limited, 201, Regent-street, W. 


(fees COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 16s., 188. and 20s. per Month.” 
Byer OBLIQUES may be Hired at 25s, 

30s. and 35s. per Month. 
RAMER’S NEW GRANDS (6 feet long) may 
be Hired ‘at 42s. and 52s. 6d. per Month. 
IANOFORTES for HIRE by BROADWOOD, 
COLLARD, ERARD, KIRKMAN, ( PLEYEL Prices 
from 18s. to £5 6s. per Month. 
None but the Best Instruments sent out ; Pianofortes by the 
inferior makers being entirely excluded from the 
201, REGENT STREET; 
43, MOORGATE STREET. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

(VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Paice 2s. 6d. Eacu. Post free for Fifteen Stamps. 











CRAMER & CO. 
15, Westmoreland-street, Dublin, & 201, Regent-street, Landa. 


Just Published, Price 4s., L 
HE CURRAGH CAMP WALT 
By E. DE SELVIER. 
Cramer & Co., 15, re —— 


F ee ae 1ano, to Englis 
ASLAM'S FIFTY SACKED § wUSIC oo SAL GBs 
of Greek - |e -~ Jewish 


ay PE F cloth, gilt eo 
___ Cnamun & Co., Nisset & Co., id 








Now Ready. Price 38. Feap, 8vo., cloth. 
E Cc CE H OMI 
By an OXFORD DON. 


Apaus & Francis, 59, Fleet-street, ZC. 
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———— 


ONE YEAR AGO. 





What stars have faded from my sky, 
What hopes unfolded but to die, 

What dreams, so fondly pondered o’er ! 
For ever lost the I1°s t!:-y wore. 

How like a death-i .c.l, sad and slow, 
Tolls thro’ my heart ‘‘ one year ago!”’ 
The gentle smile, the winning way, 
That blessed my life-path day by day ; 
Where fled those accents soft and low, 
Which thrilled my heart one year ago? 


Ah! vacant is the fire-side place, 

The form I loved, the smiling face! 
The music of that voice is gone— 

No more we'll hear that evening song ; 
And I who linger, only know, 

How much I lost “ one year ago.” 

But why repine? A few more years, 
A few more broken sighs and tears, 

To that far world rejoicing go, 

And no more sigh ‘‘ one year ago.” 


A. H. W. 








PROVINCIAL. 





A concert given at Clifton on Friday by Sims 
Reeves’s party, with Miss Robertine Henderson 
specially engaged, took place before a crowded 
audience. Mr. Reeves was in excellent spirits, and 
encores were the order of the evening. 





The Band of the Grenadier Guards, conducted by 
Mr. Dan. Godfrey, have been giving concerts with 
great success in the Potteries. The concert at 
Stoke-upon-Trent was especially successful. Malle. 
Liebhart was the vocalist, and she created a perfect 
furore in each of her songs. 





The Edinburgh Operetta House was opened on 
Monday with an English Opera Company, the 
principals being Mdlles. Gillies, Fanny Heywood, 
Mdme. Heywood, Messrs. Bond, Hadyn Corri, and 
Henry Corri. On New Year’s Day “ Cinderella” 
was given with great success. Miss Fanny Heywood 
as Cinderella was greatly admired. The opera has 
been performed morning and evening to literally 
crammed houses. 

The Loveday and Summers English Opera Com- 
pany are again at Newcastle-under-Lyme. Mdme. 
Haigh-Dyer’s popularity seems in no way di- 
minished, and Mr. Henry Haigh has been welcomed 
as an old favourite. Miss Annie Leng and Mr. R. 
Rowland deserve a word of praise. The operas are 
conducted by Mr. G. Cooke (late of Mdme. Florence 
Lancia’s company). 

On Christmas Eve the “ Messiah” was performed 
at Blackburn for the benefit of the Infirmary. The 
artists were Mdlle. Gillies, Miss Fanny Heywood, 
Mdme, Heywood, Messrs. Herbert Bond, Haydn 
Corri and Henry Corri. Miss Fanny Heywood’s 
singing of “ How beautiful are the feet” was most 
chaste, and earned the honour of an encore. The 
crowded state of the hall gives warrant that the 
charity will considerably benefit by the performance. 


The leader was Mr. Seymour of Manchester, and 
Mr. Pugh conducted. 








On Thursday, the 26th ult., the Colston Hall Phil- 
harmonic Society performed the ‘‘ Messiah.’ The 
Principal vocalists were Miss Robertine Henderson, 
Mdme. Laura Baxter, Mr. Cummings and Mr. Lewis 
Thomas. The band and chorus was complete in 
every department, Miss Henderson again demon- 
strated the stride she has made in her profession. 
Her rendering of the soprano music was most artistic. 
An encore was allotted to each of the gentlemen. 
—- Laura Baxter was greatly applauded; Mr. 

‘rper’s trumpet obbligato splendidly played. 





Py pantomimes are drawing crowded houses at 
Ps Liverpool Theatres. “ Gulliver and his Travels” 
the Theatre Royal and ‘‘ Robinson Crusoe” at the 


Miss Lydia Thompson is playing in ‘“ The White | 
Fawn” at the Prince of Wales's. Miss Katherine | 
Poyntz, Mdme. Patey-Whytock, Mr. George Perren, | 
and Mr. Patey sang in “ The Messiah” at St. | 
George’s Hallon Tuesday last. 
has resumed his usual weekly organ performances 
at St. George’s Hall. 








On Tuesday evening, Dec. 17th, Mdme. Dunne 


formance contained selections from the works of 


and other eminent composers. Mdme. Dunne’s 
performances were highly appreciated, and the way 
in which Beethoyen’s Sonata in A flat, Op 26, was 
performed, shows at once Mdme. Dunne to bea 
true artist. Thalberg’s ‘Home sweet Home” was 
enthusiastically applauded; likewise, ‘ Dohler’s 
Study for the Left Hand,” which was repeated. 

At the Theatre Royal, Dublin, the pantomime 
“Ali Baba” is a great success, the house being 
nightly crowded in every part notwithstanding in- 
creased prices. The scenery, which is chiefly 
painted by Mr. Telbin, is remarkably good; and the 
transformation scene, of the usual elaborately me- 
chanical description, causes enthusiastic applause, 
Mr. Harris, the lessee, being nightly called out.—— 
At the. Queen’s Theatre, “* Valentine and Orson” is 
the title of the pantomime, which is very well 
mounted. The first Philharmonic concert is 
announced for the 10th inst., and Mr. Chas. Hallé 
is to appear at a recital and concert on Monday the 
13th inst. at the Antient Concert Rooms. 








On Christmas Day the annual performance of the 
‘* Messiah ” took place inthe Amphitheatre, Leeds, 
in the presence of a large audience. The artists 
were Miss Anna Hiles of Leeds (soprano), Miss 
Charlesworth (contralto), Mr. R. Leach of Bradford, 
(tenor), and Mr. John Lambert of Durham (basso). The 
band was efficient. The choruses were given with 
effect. Miss Hiles was very successful in ‘ Rejoice 
greatly,” and “I know that my Redeemer liveth,” 
and was loudly applauded. Miss Charlesworth sang 
well in “O Thou that tellest,’ and‘* He was 
despised.’ Mr. Lambert was very effective in 
““Why do the nations,’’ and “The trumpet shall 
sound.” Mr. G. Haddock conducted with his usual 
ability. 

At the Theatre Royal, Swansea, the pantomime 
is ** Cinderella and the Little Glass Slipper ; or Har- 
lequin Prince Poppetti, Fairy Godmother and the 
Magic Wand.” It has all the elements of success, 
amusing incidents, grotesque characters, and most 
excellent scenery. ‘The transformation scene is not 
only gorgeous but artistic, and is a splendid triumph 
for Mr. Nicholson. The characters are exceedingly 
well played by the Misses Dillon, Mitchell, Evans, 
Blumenthal, and Mrs. H. J. Fenton, Messrs. Har- 
vey, Otley, Clay and Fenton. The music is admir- 
ably arranged by Mr. Hulley, and the pantomime 
produced under the entire direction of Mr. W. R. 
Clifton, whose catering for the public has met with 
a proper and encouraging response. The comic 
business is admirably sustained by Mr. D. W. 
Bassey as Clown, Mr. George Teague as Harlequin 
(a very good one too), Mr. Howard as Pantaloon, 
and Miss Clara Mitchell as Columbine. 





At the new Theatre Royal, Park Row, Clifton, 
the pantomime of “ Aladdin” is drawing good 
houses. The pantomime is beautifully mounted 
and goes well, the whole of the performers doing 
their best to insure its success. We may particularly 
allude to Miss Emily Cross, who is the life and soul 
of the first part in the character of Aladdin. No 
young lady ever made such rapid strides into the 
favour of the Bristol play-goers as Miss Cross has 
done. Her vivacity, earnestness, and thorough 
conscientiousness have won their way into the 
hearts of the most critical. A brilliant future most 
certainly awaits this most charming actress.—— 
At the old house, in King Street, the Christmas 





Altaaudsa axe hot the production of Mz. Byron,— 


piece is “Little Tom Tucker.’ ——~A young 


Mendelssohn, Beethoven, Handel, Heber, Thalberg, | do his best to fulfil. 


Bristol basso, Mr. Montague Worlock, made his 
début in Bath on Monday last at the Christmas 
oratorio. The Bath Chronicle, in speaking of his 
performance, says:—'*The débutant, Mr. Worlock, 


Mr. W. T. Best | has a splendid bass voice, which ought to repay any 


amount of cultivation that can be bestowed upon it. 
He sang only two pieces, but he did his part in them 
with a care and steadiness which gave proof of the 
goodness of his training, and said something of his 


gave another of her interesting Pianoforte Recitals }own ability. There is certainly in him the material 
» J » Pp ie ” ,97 *hester. | . . " 

at the ‘Rusholme Public Hall’? near Manche ster, | of a fine basso, and though his expression and 
| ar as j ¢ Y j y TT > > 4 . . . . 

before a large and fashionable audience, The per- | execution are at present immature, we find in him 


a promise of better things, which we trust he will 
The other artists were Mdme. 
Sherrington, Mdme. Patey-Whytock, Mr. Cummings, 
and Mr. Patey. Mr. Bianchi Taylor was the con- 


| ductor, and Mr. Blagrove leader. 


The Derby Philharmonic Society gave its first 
concert for this season on Friday evening. Tho 
program was an excellent one, containing Mo- 
zart’s symphony in C, No. 4, Overtures, Zauber- 
flite and Murimello, Beethoven’s septett in E flat, 
and Mendelssohn’s Book 8 of ** Lieder ohne Worte,” 
played for the first time before a Derby audience by 
Mr. W. W. Woodward, conductor of the society. 
Amongst the voeal pieces were Blumenthal's ‘‘ Mes- 
sage,’’ Handel's ‘ Lascio ch’ro piango,” and * Auld 
Robin Gray.” The performance gave great satis- 
faction to a numerous and fashionable audience. 
The performance of the septelt was extremely good, 
the wind instruments well in tune with the strings. 
Mr. W. 8. Woodward led, and Mr. W. W. Wood- 
ward conducted. At St. Marie’s Catholic Church 
high mass was celebrated at midnight on Christmas 
Eve. Haydn's Mass, No. 1, in B flat, with orches- 
tral accompaniments, was performed by an excellent 
choir, assisted by the leading vocalists and instru- 
mentalists of the town. This was the sixth annual 
celebration of midnight mass at St. Marie’s. The 
former celebration included Beethoven in C, Haydn's 
Imperial in D, Cherubini’s grand Coronation Mass, 
Mozart’s No. 12, and Haydn’s No. 16 in B flat. The 
whole under the direction of Mr. W. W. Woodward, 
organist of St. Marie’s. 








In the Belfast Theatre Royal (lessee Mr. J. F, 
Warden) there have been overflowing audiences 
since Boxing night, upon which evening Mr. Barry 
Sullivan commenced an engagement of twenty-ono 
nights. The plays produced have been ‘ Hamlet” 
(Thursday), ‘ Richeliew” (Friday), ‘ Macbeth” 
(Saturday), and ‘ Othello” (Monday). His Richelieu 
was decidedly the most satisfactory representation. 
Indeed, about all the Shaksperian characters there 
was a certain ‘‘stageyness” and conventionary 
cast. His Othello somewhat disappointed the 
audience, who, at the main points through the 
drama, where the tragedian naturally expects un- 
bounded applause, observed a reticence which must 
have had a chilling effect on Mr. Sullivan. The Jago 
of Mr. Warden displayed carefulness, intelligence, 
and ability; indeed the character in all respects 
was more satisfactorily represented than the Moor. 
The burlesque of ‘* The very latest edition of Black- 
eyed Susan” (seventh performance) followed, in 
which the stock compang.proved their efficiency. 
Mr. J. D. Bevridge was g, good Captain Crosstree. 
Mr. C. T. Flockton made yp.for and acted the part 
of Dograss well. Mr. E. V..8inclair displayed some 
pat burlesque acting as Bayre: Hately, and Mr, 
T. Keaney was excellent. Mrs. Bellair as 
Susan, and Miss Sinclair as William, @gre also up 
|to the mark. The piece is superbly mgunted, the 
| dresses, properties, aud scenery being very fine. 
|Mr. Richard Thorne, the scenic artist, is “= y. 
called before the curtain. ; 

An evening concert was held at the hall, Store- 
street, Bedford-square, on Saturday evening. The 
vocalists were Mdlle. Angelina Salvi, Mdlle. 
Schneegans, Mr. T. Greenhill, and Mr. Leonard 
Walker, while the instrumentalists comprised 
Mdlle. Rosetta Alexandre (pianiste to the King 
of Prussia), Mr. George Brace, Mr, Henry Distin, 
Mr. Morion Burrows, and Herr Schuberth, who 
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conductor. The entertainment 
given for the benefit of a large family of dis- 
tressed orphan children, and it could have been 
wished that so excellent an object might have 
To those, 
however, who availed themselves of the oppor- 
tunity of being present the ability and zeal of the 
performers furnished a rich and select musical 


acted as was 


drawn together a larger audience. 


treat, comprising English and [talian songs, some 
excellent solos, and a trio, on the pianoforte, the 
violin, and the violoncello. 

The Anglo-Cambrian Concert, which came off 
on New Year's Day at the Concert Hall, Store- 
street, was miscellaneous in feature. Among the 
artists were Miss Kate Roberts, Dr. Wylde’s prize 
pupil, Miss Fanny Holland, from the Royal 
Academy, Miss Adelaide Newton, and Mr. 
Denbigh Newton. Miss Roberts, a rising young 
pianist, received the honour of an encore, as also 
did Misses Holland and a pupil of Mr, Langton 
Williams, Miss Anna Isaacs, Mr. Denbigh 
Newton sang, in his usually effective style, a 
song of Felicien David's to which Mr. Wellington 
Guernsey has found very suitable words; a 
charming composition, and one entirely worthy 
It is entitled “‘O gentle Spirit.” 
The room was fairly attended. 


of its composer. 





ENTERTAINMENTS. 
The new entertainment at the Gallery of Illustra- 
tion by Mr. Reece is constructed on the old pattern. 
Mr. and Mi 


quictly in Britanny, where they take on lease an old 


. German Reed want to retire and live 


chateau. Mr. Parry"is also imbued with a love of 


solitude, and by some mistake comes into possession 


of the same place. Not knowing the previous 


occupants, he is naturally annoyed at the 


supposed intrusion; and now the plotting 
and counterplotting to get rid of each other 
takes the form of various disguises until at 


last the descendant of the old Castellans 
forward, and in a rage that his ancestors’ property 
fallen 
The fun of the acting of the three 
principals is supplemented by Miss Annie Sinclaire, 
a very graceful young lady who makes one in a 
couple of charming quartets. By far the best part 
of the entertainment is Mr. Parry's appendix, the 
** Birthday Festivities : 


comes 


should have into British 


place on fire. 


"nothing can be more side- 
splitting than his imitation of the village choir, the 
angular style in which a boarding-school miss plays 
her showpiece on the pianoforte, and the effect of 
fireworks on a small child and ona spoony couple 
in the crowd. Mr. Parry belongs to a school of 
which he is the only representative ; all others are 
gone. No one who enjoys the exuberance of real 
humour—humour of a refined and rich turn, as 
opposed to the anties of faree—should lose a chance 
of hearing and seeing the last exponent of a style of 
entertainment which was well sought in its own day 
and is really enjoyable now. 

The Polytechnic has, like all houses of entertain- 
ment at this season, been doing a large business. 
During Christmas week crowds flocked there daily 
and nightly. An interesting lecture on Faraday 
has been recently the theme with Professor Pepper. 
To the late man of,science we are indebted for our 
brightest of modern dyes, mauve and magenta, in a 
degree for the “induction coil,” and for much of 
electric telegraphy, and for much, it might be 
added, on which the lecturer does not touch at all. 
By far the most interesting feature in the lecture is 
the exhibition and working of Wheatstone’s bridge. 
—_ instrument by which, in conjunction with 
otiers, also exhibited and worked, electricians 
determine the precise spot where a flaw exists in 
any submarine telegraph. Every one nowadays 
knows that this is done frequently enough: but 
how, is a great mystery to many. The instruments 
for the purpose are almost inconceivably delicate, 
and their operation utterly unerring. With these 
illustrations of practical science Professor Pepper 
contrasted’ the manifestations of so-called 
spiritualism, and exhibits Mr. Tobin walk- 


hands, sets the | 


towards him. But itis not fair even towards 60 
mean antagonists as the spiritualists, to pretend to 
meet them on their own field, and then cheat them 
—or rather fail to cheat them—with an exhibition of 
Pepper's ghost. Whatever be the means of juggling 
resorted to by the spiritualists, it is certainly not 
by aid of the ghost illusion that they perform their 
tricks ; so that an exposure built on that basis fails 
to be what it assumes. The other features of the 
present Polytechnic season are a dioramic version 
of the ** Babes in the Wood” spoken by Mr. Damer 
Cape (who sings a good song about Uncles); and a 
representation elaborated on an idea of Mr. 
the transferring the 
favourite legend of the Old Woman who Lived in 
a Shoe to China-land. This promises well at the 
commencement but ends badly. The rest of the 
program is made up of the usual kinds of entertain- 
ment, among which we must reckon a clever juggler 
who flings fiery brands about in a reckless way and 
catches them dexterously. 

To the Christy Minstrel entertainment admission 
is simply hopeless—a statement sufficient to make 
the ‘‘ contrary” British public want all the more to 


' 
gO. 


Brunton’s in Broadway, 


Rubini continues to cut off ladies’ heads—we say 
ladies, as ho must naturally decapitate a fresh one 
each night. His séances at the Egyptian Hall are 
well attended. 

Mr. Alfred Stodare now appears at the Oxford, 
where the well-known tricks with hats, oranges, 
tlower-pots, and the rest of the paraphernalia are 
received with great enthusiasm. To witness the 
fierco excitement of the Oxford audience when a 
couple of dozen oranges are thrown among them by 
the conjuror, is to be persuaded almost that the pos- 
session of that succulent fruit constitutes the chief 
charm of existence: so frantic do the people become. 
The operatic selections at the Oxford are always 
well done—acted as well as sung, although strictly 
in drawing-room fashion. To see the quiet comedy 
of the bearded baritone is alone-worth a visit. 

The Cavendish Society gave a private dramatic 
entertainment on Monday, the program being com- 
posed of “Still Waters run Deep” and Morton’s 
farce “A Thumping Legacy.” The comedy was 
remarkable for the quiet, nonchalant acting of Mr. 
KE. Pearce as Mildmay. Mr. Pearce is a pupil of 
Mr. Marston, and has obviously profited well by his 
teaching. The Hawksley of Mr. E. Carrington and 
Potter of Mr. J. P. Hardy were each remarkably well 


throughout was highly creditable. In the farce 


applause as Bambogetti and Jerry Ominous. 








THE THEATRES. 





joint literary production, ‘‘No Thoroughfare,” 


the way of stage adaptation. 
“Nicholas Nickleby” 


—mnisfit them oftener—to stage ends. 
Dickens then wrote Mr. Dickens still feels. 


honourable transaction. 


speak. Everybody has of course read the Christ- 
torecapitulate the incidents of ‘‘ No Thoroughfare.” 


disappointment. 


sustained: indeed the cast of Mr. Taylor’s play 


Messrs. Pearce and Hardy again earned deserved 


In dramatising with Mr. Wilkie Collins their 


Mr. Charles Dickens has forestalled the host of 
harpies who prey on the brains of abler men in 
All readers of 
know the feelings with 
which the successful author regards that large 
and hungry class who reize with avidity on the 
half-developed ideas of the novelist, and fit them 
What Mr. 
His 
last novel was dramatised, we believe, not only 
without but against his consent, the existing 
state of the law rendering such a violation of the 
author's wishes a perfectly safe though not very 
This time, however, the 
author has secured his own property by antici- 
pating the adapters; and it is of the fortunes of 
the dramatic version of his story that we have to 


mas number of All the Year Round: there is no need 


To most readers that story brought a good deal of 
Much was expected from the 
sweep-out of the inferior band of story-writers 
who have hitherto appeared as pasty jewels in 
Dickens's brilliant setting at Christmas time. 
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Dickens himself and that other master of 
ingenious plot, Mr. Wilkie Collins, were to 
furnish the whole of the number. But when « No 
Thoroughfare” came out it was found an jj. 
joined piece of workmanship—the Dickens portion 
full of Dickens’s mannerisms with nothing of 
Dickens’s pathos or fun; the Collins portion fy 
of the {worst faults of “ Armadale,” faults of 
improbability and coincidence, and nothing of 
Collins’s ingenuity of elaboration. As a story jt 
was most unnatural—as a work of art badly con. 
structed. ‘That Wilding should in his housekeeper 
find his old Foundling nurse, and in his partner 
his mother’s heir, involves a burlesque of tha 
Wilkie Collins school of story-writing. The dis. 
covery of Bow as Cox’s long-lost brother is not mor 
outré. Then the motives of that hair-brained 
scamper across the Alps after £500, and the 
insane chase of Marguerite and the cellarman ip 
the same direction, are singularly insufficient, 
In the drama, the poverty of these mainsprings of 
action is not so glaring, for much must be 
accepted on the stage on the simple grounds of 
its being there. ‘ No Thoroughfare” is in. 
geniously dramatised, the prominent incidents 
being retained, and a few added and modified, 
For example, Joey Ladle is made the lover of 
Sarah Goldstraw the housekeeper ; the clock lock 
is placed in the monastery of St. Bernard, instead 
of in Mattre Voigt’s house in the pleasant Swiss 
valley ; and Obenreizer’s theft is accounted for by 
reason of his wishing to expend extravagant sums 
on jewellery for Marguerite. Then, at the end of 
the play, we have the discovery by the wedding. 
party of Obenreizer’s body in the snow, wheres 
in the story we are expressly told that Ven. 
dale turned his bride’s head away from the 
funeral procession, which crossed the mou. 
tain as they went down into the shining 
valley. The defect of the drama is its length: 
it comprises six acts and takes more than fou 
hours to perform. On the other hand it is excél- 
lently acted. The cast contains as prominent 
figures the Obenreizer of Mr. Fechter, and Mar. 
guerite of Miss Carlotta Leclerq. The other 
characters were Sally Goldstraw (nurse at the 
Foundling), Mrs. A. Mellon; the Veiled Lady 
(mother of Wilding), Mrs. Billington; Madam 
Dor, Mrs. Lewis; Walter Wilding, Mr. Bil 
lington; George Vendale, Mr. H. Neville; Mr. 
Bintry the lawyer, Mr. G. Belmore; and last, 
though by no means least, Joey Ladle, a cellermat, 
Mr. Benjamin Webster. This cellarman is made 
an important character, though his stock joke 
about taking in wine through the pores of his 
skin begins to pall after its eighteenth or nine- 
teenth repetition. Obenreizer is acted by Mr 
Fechter in a most finished and refined manner; 
and Mr. Neville’s fall over the precipice is artis- 
tically managed. The scenery by Mr. Grieve is 
new and good: in this respect the reformation 
of the Adelphi is complete. The Alpine scene 
especially caused loud and merited applause. 

A success by Mr. Falconer ia worthy of tr- 
umphant record, for it is rare. With the greater 
pleasure do we note the favourable production of 
areally good comedy at the Haymarket in “4 
Wife Well Won:” good in the sense of an interest 
ing plot, close construction, and dialogue above 
the ordinary mark. The scene is laid in Paris, 
during the period of the republic. Albert Bret 
sange (Mr. Sothern), a printer and revolutionary 
orator, from his garret sees Marguerite de Launay 
(Miss Robertson), and falls in love with her. He 
learns that she is an aristocrat, and has been pro 
scribed. He forces himself into the chamber, 
shows her the danger in which she stands, and 
begs her to fly with him. Alexandre (Mr. Buck- 
stone) also gives her the same advice. But that 
is impossible. She is about to start secretly for 
England with an agent to join her father, pt 
scribed and exiled. The mob are heard approach: 
ing. Marguerite is induced, more by the argt 
ments of Alexandre than the warm pleadings of 
Albert, to agree to sign a document, which Liss! 











ing in the air, while a table floats gambolsomely 





Much was expected from the announcement that 


them as man and wife, according « ‘Le law ol 
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the republic. This alters the case, and the mob, 


headed by Goulard (Mr. Rogers), the villain of | 


the piece, on rushing into Marguerite’s room, are 
appealed to, and depart satisfied as to the 
marriage, All to no use, however. The 
Jovers must separate, and thenceforth their 
fortunes must be distinct. Marguerite departs 
for England. A lapse of two years and six months 
takes place between the first and second acts. In 
the second act Marguerite is in London with her 
father, Count de Launay (Mr. Howe), a haughty 
aristocrat of the old school. De Launay has 
promised the hand of his daughter to the Marquis 
de Chamont (Mr. Kendal), and Marguerite, knowing 
it to be the only way to save her father from ruin, 
gives her consent. The arrival from Paris of 
Alvert, now become rich, and high in favour with 
Napoleon, sets all things in confusion. After an 
interview with Marguerite, Albert seeks the Count, 
and proposes for the hand of his daughter. The 
pride of the De Launays inflames his countship, 
and he orders the parvenu out of his house. Albert 
js almost stupified when he finds that Marguerite 
is to be married to the marquis, but she] contrives 
to stay the nuptials for two years, which gives 
the lovers a remote hope that brighter stars may 
shineforthem. Nearly three years elapse between 
the second and third acts. In this act Goulard is 
made the prominent figure. He has been a spy of 
the government, and has entrapped the Count and 
Marquis to sign a paper, setting forth, among other 
treasons to the Government, that they contem- 
plated the assassination of Napolean. Fortunately 
Albert has overheard everything that took place 
between Goulard and the two gentlemen, in which 
they entirely abnegate all intention of joining 
those who would lend themselves to secxet 
murder. Goulard is in the end sent off to the 
galleys for 99 years ; and Albert, having become a 
marshal of the republic and wealthy to boot, the 
Count would be delighted to accept the offer he 
formerly made for his daughter’s hand, but 
honour, having pledged his word to the Marquis, 
forbade. The Marquisis appealed to, but, as a 
point of etiquette, he decidedly declines to yield 
up his precious treasure. A way, however, is 
found. Marguerite takes from her bosom the 
document of betrothal she and Albert had signed 
in the first act, and slipping it into Albert's hand, 
whispers “ Claim me with this.” Albert claims 
her; the Marquis cries “ content,’’? and the Count 
places the hand of Marguerite in that of Albert. 
Such, simply narrated, is the plot: of the acting 
we have only favourable things to report. Mr. 
Sothern exhibits every alternation of mood—the 
emotional, the passionate, the tender, the light- 
hearted, with all the versatility of that accomplished 
actor. In Alexandre Mr. Buckstone is fitted with 
awonderfully congenial part. He is irresistibly 
droll, and in the matter of costume, marvellous, 
Miss Robertson’s Marguerite is played with much 
delicacy and grace. The Goulard of Mr. Rogers 
showed on that actor’s part a capacity for 
melodrama ; and the aristocrats were impersonated 
by Mr. Howe and Mr. Kendal ina characteristic 
manner. The end of the piece on Monday 
raised a cry for the author, who is in New 
York, but acting as his deputy Mr. Buckstone 
received the congratulations of the audience. 

The burlesque of the “ Brigand” at the same 
theatre, written by Mr. Gilbert & Beckett, is 
Whimsical enough; the features of Planché’s 
vell-known drama being broadly caricatured. 
Massaroni, the leader of banditti, is hen-pecked 
andacoward; Prince Bianchi is a shocking bore, 
vho is always endeavouring to relate some tale 
of horror which happened thirty years ago, and 
i as often thwarted ; Fabio, his steward, is his 
chief victim, having heard this story over and 
over again from his youth up. ‘The acting of 
Mr. Compton in the first of these parts, of Mr. 
Rogers in the second, and Mr. Clarke in the 
third, is exceedingly droll. Miss Ione Burke is 
the Brigand’s wife and sings her songs, principally 
telected from the “ Grand Duchess,” admirably. 
Some of the puns in the burlesque are good; a 





large mass obvious and feeble. The mounting 
is really splendid: the Brigands’ Haunt and a 
set of the great ball-room in the Prince’s palace 
being especially admirable; in the former a 
beautiful effect of sunrise is produced. Among 
the effects a dance of armed brigands affords the 
corps de ballet an opportunity of showing some 
pretty combinations of arms and feet. 

The Strand burlesque by Mr. William Brough, 
“Caliph of Bagdad,’ is a merry version of 
Bireldieu’s opera ‘‘ Le Calife de Bagdad,” of rather 
shorter proportions than the usual run of 
burlesques. It deals with the well-known pro- 
clivities of Haroun Al Raschid for roaming about 
the city at night in disguise. During one of 
these wanderings he falls in love with a bank- 
rupt’s daughter, Darina, whose father is so struck 
at the wonderful authority which attaches to his 
unknown visitor, that he takes him fora wizard. 
Another current of the story exhibits the fix into 
which a lover of one of the ladies of the Harem 
has got through having denounced himself as 
a proscrit in order with the blood-money to rescue 
his bankrupt father and sister (this same Darina) 
from a relentless creditor. But the Caliph 
puts him all right and joins him to his lady- 
love, while summary justice is executed on 
a dishonest Cadi. Miss Swanborough, who 
for some time had been suffering from illness, 
has returned to the theatre, and plays Haroun in 
her notable dégagée manner. Mis Elise Holt is 
the remorseless creditor; Miss Ada Harland the 
hanoum loved by Abdallah (Miss Eliza Johnstone) ; 
and Miss Newton makes a charming Darina. In 
the Cadi we have Mr. James’s broad burlesque 
humour; in Hazeb an outlaw, Mr. Fenton is 
grotesque and full of fun; and Mr. Turner makes 
a comic bankrupt parent. Mr. Thorne represents 
a fine old Conservative Islamite, who objects to 
the Caliph’s fast ideas, especially his notion of 
reform. The music, arranged by Mr. Musgrave, 
is less replete with music-hall ditties than usual. 
This is an improvement, but it is ulso possible to 
have too much of the “ Grande Duchesse.” 'The 
scenery by Mr. Fenton is highly effective, when 
the small resources of the Strand stage are taken 
into consideration. The burlesque, it should be 
said, is full of puns, which, however, audiences 
have now ceased to laugh at. 

A comedy in five acts, entitled “ The Needful,” 
from the pen of Mr. H. T. Craven, was produced 
at the St. James’s Theatre on Wednesday evening. 
The piece has already seen the light in the 
provinces. Mammon-worship, as the title implies, 
is the main idea on which the drama is constructed. 
We have no space this week to give an elaborate 
detail of the plot and incidents. This is the less 
necessary, as the piece, like most of the author's, 
depends far more on the dialogue and characters 
than the plot or situations. Suffice it for the 
present, that the comedy has been highly suc- 
cessful, that Mr. Craven on his appearance re- 
ceived a long and hearty greeting, that the 
dialogue has his usual point and terseness, and 
that his acting displayed his accustomed pungent 
and quiet humour and pathos. Miss Herbert also 
was warmly welcomed back to her old quarters. 
Then there was the fair Miss Emily |Bufton, who 
looks handsomer than ever. ‘The house was 
crowded. 

The pantomimes proceed merrily. That at 
Drury Lane is remarkable for its excellent ballet 
in the opening, its scenery by Mr. Beverley, and 
the amusing harlequinade with a treble company 
of pantomimists, one company being juvenile. 
A skating scene is admirably presented. The 
harlequinade of the Covent Garden pantomime is 
rather dull: the chief feature here is the drol}) 
acting of the Payne family in the opening. So 
long as these admirable pantomimists are allowed 
full swing—as in the Baron’s bedchamber—the 
fun is irresistably comic: but the “ talkee” 
portions by Mr. A’ Beckett are very slow. Dia- 
logue in pantomime, especially punning dialogue, 
is best when it is briefest. At the Lyceum Mr. 
E. T. Smith comes out strong in the matter of 


| their future career. 











scenery and practical fun; the cancan dance 
being a feature of the opening. The burlesque 
opening at the Holborn, “ Valentine and Orson,” 
was originally the production of Messrs. Albert 
Smith, Tom Taylor and Charles Lamb Kenney, 
a curious trio: it has since been altered and 
‘‘topicalised ” by the last gentleman. The scene 
of the Fairies’ Retreat by Telbin is a splendid 
feature of the opening. 





LONDON ACADEMY OF MUSIC. 

The close of the term was the occasion of a 
private morning concert, given by the professional 
students of the Academy, in which the progress 
made by the young artists during the past year 
was exhibited in a marked and satisfactory 
manner. It would scarcely be fair to enter into 
criticism upon the merits of a performance simply 
designed to note the improvement manifest in 
the performers during their recent period of 
study; but as they were announced as “ the Pro- 
fessional Students” of the Academy, it may not 
be out of place to promise the public many 
valuable additions to the ranks of accomplished 
pianists, furnished by the London Academy of 
Music. In this respect the students all acquitted 
themselves in a style far above mediocrity, some 
of them having attained a remarkable digital 
facility, purity of expression, and delicacy of 
touch. Miss Chrissie Baker's performance of 
Bach’s Fugue, in C sharp, and Prudent’s “ Son- 
nambula” Fantasia, might be cited as the most 
successful. 

If these young ladies do not fall into the too 
common error of students, end mistake their pro- 
ficiency as scholars for the finish of established 
artists, high anticipations may be formed of 
Two pleasing compositions, 
by Sig. Schira, were well sung by Miss Fanny 
Holland and Miss Abbott ; and the performances 
of Masters Saunders and Bales on the violoncello 
évinced talent and careful training. A pleasing 
and advantageous feature in the culture of vo- 
calists was the performance of a farce, in which 
the young ladies, under the direction of Mrs, 
Stirling, displayed their elocutionary powers to 
great advantage, and won the deserved plaudits of 
the audience. 








FRANCE. 
Parts, Dee, 31, 
The Théitre Dejazet gives a whimsical turn to 
the course of the French drama, and it needs such 
a twist, for it is becoming a little old-fashioned 
and powdered. The last thing is Les Plaisirs de 
Paris, a review in five acts, which may be dismissed 
however, ina dozen lines. We have for hero a 
very fashionable young man, and, of course, hand- 
some, and, of course, vicious to the last extreme. 
The last extreme has, indeed, arrived. He is 
going to find out his brains for the first time. ‘The 
means of doing so is by the affinity of like to like— 
lead. He is going to blow out tho useless article, 
having lost all he has in the world at play. At 
that moment he utters a soliloquy 4 la Hamlet, 
but to this tune: ‘©O would that I could, like I 
have read of in my nursery books, find some good- 
natured devil to whom I could sell myself for—say 
100,000 francs!’ He is answered—not by a devil, 
for could he be in petticoats ? could he be in bal 
de Vopéra, with a chignon, and beautiful, and show-' 
ing the most fascinating foot, instep, ankle, et qui 
sait quoi, as the dress stops the further development’ 
and does not permit the display of the promised 
stocking-full? The lady in a word says, “ Halt!’ 
I agree to the terms. I will give you 100,000 
francs, and buy you forlife.”’ ‘“ Agreed!” says tho 
young man, recovering his breath. ‘On one con- 
dition,” continues the beauty. The young man 
jumps at conclusions, and is about to prick for 
blood to sign the usual diabolical deed, when she 
exclaims, “ Halt no nonsense. I want you to test 
life thoroughly, and then—no matter. But at 
present you have only done a little gambling, and 
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because the cards are against you, and the sous 
are gone, you are about to fling away a jewel. No, 
you must taste life to the depth, and enjoy every 
pleasure that Paris can yield, and then try life in 
the country.” So the lady gives him the money, 
and he rushes wildly into all manner of dissipation, 
which enables the scene-painter and decorator to 
accompany him, and show a round of real Paris 
The tour does not 
satisfy the young man, and he passes to the 
first finds real healthful 


pleasures to the audience. 


country. ‘There he 





would listen to no explanation. ‘ Let him come 
back,” “ He has a right to hiss.’ The manager, 
after marching about the stage for five or six 
minutes, endeavouring to get a hearing, at length 
approached the box of Prince Demidoff, and 
seemed to ask him what the public wanted. 
After a few moments’ conversation he went off 
the stage, but immediately returned in company 
with the actor Laurant. The manager probably 
thought that the sight of this popular artist would 
calm the infuriated audience, bunt in vain—the 








enjoyment, and meets once more his proprietor. 
This female Diavolo, who gave him the 100,000; 
francs, he meets in the woods near a charming 
cottage. 
that his time is up, and he begins to regret it 


tempest recommenced with redoubled fury. Five 
or ten minutes of indescribable uproar followed. 
During this time what passed behind the scenes 


Of course he is horrified, and thinks) is not known; a deliberation no doubt took place; 


| perhaps some one was sent to consult M. Pietri- 


now, as he has just got a taste for life as he| the prefect of police, to know whether force ought 


knows it in the country. Not a bit of it. His 
fears are groundless; the beautiful proprietor of 
himself explains herself, and proves that she has 
long loved and admired him, and pitied the 
follies of his ways, and chance led her to the spot 
when he was about to make away with himself. 
Of course the country air has brought back his 
natural taste and love of virtue, and falling on 
his knees, he begs, of course, to be accepted, and 
for leave to bestow upon her his heart and purse 
—the first overflowing, the second empty. Need 
it be said he is accepted ? 

A fair success has just been obtained at the 
Théatre Lyrique by M. Bizet’s new opera of “ The 
Fair Maid of Perth.” Beyond the names of the 
personages, and some vague resemblance in the 
plot, there is little in the libretto that Walter 


Seott could claim as his own. Far from being 


Scotch, the characters are decidedly French—the | 


mountaineers, like those in the ‘ Dame Blanche,” 
are Parisian. However, the “ Fair Maid of Perth” 
contains a vast deal of fine harmony, 
amount of musical science. Unfortunately, M. 
Bizet shows too much elaboration of style and 
a dearth of striking melodies; but still there is 


enough that is good in the opera altogether for it | 


to occupy the season during the next two or three 
months. 

There was a curious dramatic row at the Porte 
Saint-Martin on Monday night. The first per- 
formance at the usual annual revue took place. 
One of the principal characters is taken by Mdlle. 
Silly, and in her part she has to sing a song 
parodying the jests and peculiarities of Mdlle’ 
Schneider, of the Variétés. She had completed 
the song, and an encore was demanded, but one 
individual seated in the second gallery, probably 
an admirer of Mdlle. Schneider, persisted in 
hissing. Mdlle. Silly commenced to re-sing the 
parody, but was foreed to stop in consequence 
of the persistent hissing of the individual in 


question. ‘The whole of the audience arose, and | (Mendelssohn); 5. Overture, No. 3 (Verhulst) ; 


turned their eyes towards the spot whence pro- 
ceeded the objectionable sound. An agent de police 
could be distinguished amongst the mass shout- 
ing and motioning to the man to go out. The 
man shouted back that he did not intend to move, 
The ‘‘ gods” now joined in the scene, and for some 
minutes a din of shouting and chafling was kept 
up. At length the agent de police disappeared, 
and calm was restored, when two policemen, 
followed by a brace of gendarmes, made their 
anpearance, straightway elbowed their way to 
where the refractory auditor was seated, and 
seized him by the collar. The man resisted and 
the struggle lasted for some minutes, the indi- 
vidual, in spite of being half strangled defying 
all the efforts of the policemen to drag him out. 
And now the audience becoming excited, and 
thinking the scene had already gone too far, 
began to shout “No, no!” ‘ Leave him alone!” 
“Let him stop!” A signal was given to the 
gendarmes, who lifted the man bodily out of his 
place, and carried him off kicking. A furious 
clamour now arose from all parts of the house, 
and cries of “Give him up,” “ Let him come 
back,” re-echoed from pit to gallery. The 
curtain was lowered, and the manager made 
his appearance, but in vain ; the audience 


and no small!) and the performers have, in this country at 


to be on the side of the law. However, suddenly 
cries of ‘There he is!’ “Here he is!” were raised, 
and the hissing gentleman made his appearance 
and retook his seat amid the waving of hand- 
kerchiefs, and shouts of “Bravo! bravo!” The 
| « scene’? was now brought to a close, and the per- 
| Secmnanes recommenced. Force was on the side 
of the public! 








HOLLAND. 


AmsTEeRDAM, Dec. 30th, 1867. 


The third concert of the Felix Meritis Society 
might be called a national one; not so much on 
account of the pieces given, as that the artists 
present all belong to the Dutch nationality. The 
aspect of the Felix-hall on Friday evening last 
exemplified, [ am sorry to say, the profound 
aversion of the Dutch public towards Dutch art: 
\it was, comparately speaking, empty. The pro- 
|gram was well-selected, as will be seen by and 








least, a well-deserved reputation for their ca- 
pacity; yet Amsterdam did not choose to be 
present. Why? ‘The answer is very near at 
hand: because we cherish in Holland exactly the 
same mania for foreign artists as you in England. 
You cannot be a good musician unless your name 
be Italian, Spanish, German, Russian, or what 
not. If you have a plain democratic Dutch or 
English name, you are hardly good for anything ; 
but travel about in France or Italy for a short 
time, and return with either an i, or an 0, ora y, 
appended to your old denomination, or with an 
attractive nom de guerre, you will be received with 
open arms. It is ridiculous, but true. 

The Felix program was made up as follows :— 
1. Symphony, No. 3 (Mozart); 2. Adagio and 





, rondo from the first concerto for clarionet (Weber); 
3. Air from Haydn’s oratorio, ‘The Creation ;”’ 
4. Rondo Brillante, in E flat, op. 29, for pianoforte 


6. “ Variations brillantes sur un theme de Carafa” 
(Swan Muller); 7. Aria ‘“ Prendi” (Bériot) , 
8. Sonata Appassionata, in F minor, op. 57 (Beet- 
| hoven); 9. Lieder (a) ‘Sérénade” (Berceuse), 
| Gounod; (b) ‘* Das Veilechen” (Mozart); 10. Over- 
| ture, “ Nachkliinge von Ossian” (Gade). Mdme. 
|Offermanns van Hove, who was exceedingly 
well disposed on Friday, sang the air from 
Haydn's oratorio with force and brilliancy, and 
the delicious little songs of Gounod and Mozart 
| with charming simplicity. Mr. Belinfante, first 
clarinet. from our Cvystal Palace orchestra, 
exhibited his extraordinary ability on his instru- 
ment, more especially in Muller's variations, 
which cannot claim the title of “light music.” 
Mr. Holkamp, a pianist from this city, whom I 
have had the pleasure of hearing several times in 
private parties, fully confirmed in this public 
execution the first impression I received by his 
playing. His touch is very elastic; his performance 
throughout is brilliant and correct; expression, 
however, fails—a sad defect, which he possesses 
in common with so many other pianists. The 
rendering of the orchestra, under the first-rate 
guidance of Verbulst, was effective as usual. 

A paper of this city, the Algemeen Handelsblad 


meen 
always been conspicuous for its dull and ins 
nificant criticisms on musical and dramatic 
matters, has all at once obtained a very clever 
reporter, who seems likely to make himself just 
as remarkable as his well-known colleague on th, 
other side of the Channel. There is ong very 
easy way of acquiring notoriety,—criticise gnq 
pull down as much as possible whatever jg 
generally admired, and admire whatever is gene. 
rally criticised and pulled down. This pre. 
cept our Handelsblad critic had evident 
learned by heart. His first exploit was to git 
down and write a vehement phillippic against Mo. 
senthal’s ‘‘ Deborah,” a piece which has neither 
sense nor beauty for him, but which is neverthe. 
less received and applauded everywhere ag 
masterwork in tke true sense of the word. They 
he found the opportunity of developing his ow, 
theory about good and bad music. Here comg 
the more original part of his views. He takes 
Rubinstein, he takes Offenbach, and places them, 
in his extraordinary imagination, on the opposity 
boundaries of an immense field—the plain of 
music. ‘These are,” he says, “the outposts, 
the extremities of musical art: good music lies 
between them.” Beethoven, Mozart, Bach, Han. 
del, Cherubini, Verdi, all the good musicians, 
stand between Rubinstein and Offenbach. [t 
follows, therefore, that musical art was not in 
possession of the outposts before Offenbach and Ru. 
binstein were born. Poor, unguarded music in 
former centuries ! 

Much has been said lately in the English 
papers about baby-adoption, but no one has 
called the attention of the public to another and 
similar transaction, of which I have just now 
witnessed a striking illustration in this country. 
A mother, void of natural affection, has actually 
sold her fine and unique infant, four years old, to 
the Grand Theatre Crosso, which is travelling 
about in this country. Whatever may be the 
monstrous legality of this transaction, I think 
that it is a fearful and melancholy fact to state, 
that in a country where slavery was abolished 
many centuries ago, this kind of treaty is not only 
permitted, but that it does not constitute a penal 
offence. 











SUNDAY AT THE CRYSTAL PALACE. 





To the Editor of The Orchestra. 

Srr,—The Directors of the Crystal Palace 
Company have instructed me to address you on 
the subject of some mis-statements in a circular 
recently issued to the proprietors by the Secretary 
of the Lord’s Day Observance Society. The 
circular, which is dated the 19th inst., opens by 
stating that at the meeting of the previous day 
“the directors of the company resolved to seek 
the votes of the proprietary of the company om 
the question of Sunday admission.” This is 
inaccurate. The question was not brought 
forward or supported on either side by the 
directors, but by proprietors in the compaty, 
outside the board, and the demand for the ballot 
was signed by friends of the Lord’s Day Obserr- 
ance Society. It is the desire of the board, ss4 
board, to remain strictly neutral on the Sunday 
question. It is therefore inaccurate to insinuate, 
as the writer of this circular does insinuate 
further on, that it is the desire of the directors 
to “succeed in creating a demand for Sunday 
amusement.” The directors are in this matter 
in the hands of the proprietary, and must at 
according to their wishes. ae 

I will only further notice the word “ governing 
in a paragraph on page 3 of the circular, which 
implies that the visitors on the so-called « free 
Sundays” are disorderly. If this is intended itis 
not true. Whethe: it be right or wrong to 
these people to the Palace on Sunday, there is 10 
doubt of the fact that they have always beet 
very orderly and respectable, and that n0 in- 
temperance or irregularity has occurred.—You 
obedient servant, G. Grove, Secretary, 











(General Commercial Gazette), which has till now 


Crystal Palace, Dec. 28. 
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———— 
ORIGIN OF NEGRO MINSTRELSY. 


—_ 


The Atlantic Monthly gives a humorous account 
of the first causes which led to the institution of | 
the Musical Nigger as we behold him, and of the 
incidents which accompanied his first appearance. 

Thirty-six years ago a young man, about twenty- 
five years of age, of a commanding height,—six 
feet full, the heels of his boots not included in 
the reckoning,—and dressed in scrupulous keeping 
with the fashion of the time, might have been 
geen sauntering idly along one of the principal 
streets of Cincinnati. To the few who could 
claim acquaintance with him he was known as an 
actor, playing at the time referred to a short 
engagement as light comedian in a theatre of 
that city. He does not seem to have attained to 
any noticeable degree of eminence in his pro- 
fession, but he had established for himself a 
reputation among jolly fellows in a social way. 
He could tell a story, sing a song, and dance a 
hornpipe, after a style which, however unequal to 
complete success on the stage, proved, in private 
performance to select circles rendered appreciative 
by accessory refreshments, famously triumphant 
always. If it must be confessed that he was defi- 
cient in the more profound qualities, it is not to be 
inferred that he was destitute of all the distinguish- 
ing, though shallower, virtues of character. He 
had the merit, too, of a proper appreciation of his 
own capacity; and his aims never rose above 
that capacity. As a superficial man he dealt 
with superficial things, and his dealings were 
marked by tact and shrewdness. In his sphere 
he was proficient, and he kept his wits on the 
alert for everything that might be turned to 
professional and profitable use. Thus it was 
that, as he sauntered along one of the main 
thoroughfares of Cincinnati, as has been written, 
his attention was suddenly arrested by a voice 
ringing clear and full above the noises of the 
street, and giving utterance, in an unmistakable 
dialect, to the refrain of a song to this effect : 

“Turn about an’ wheel about an’ do jis so, 
An’ ebery time I turn about I jump Jim Crow.” 

Struck by the peculiarities of the performance, 
80 unique in style, matter, and “character” of 
delivery, the player listened on. Were not these 
dlements—was the suggestion of the instant— 
which might admit of higher than mere street or 
stable-yard development? As a national or 





“race” illustration, behind the footlights, might 


wot “Jim Crow” and a black face tickle the fancy | as he might lend himself to a friend, it could not 
of pit and circle, as well as the “Sprig of Shillelah ” | 


ada red nose? Out of the suggestion leaped 
the determination; and so it chanced that the 
casual hearing of a song trolled by a negro stage- 
iriver, lolling lazily on the box of his vehicle, gave 
origin to a school of music destined to excel in 
popularity all others, and to make the name of the 
obscure actor, W. D. Rice, famous. 

As his engagement at Cincinnati had nearly 
expired, Rice deemed it expedient to postpone a 
public venture in the newly projected line until 
the opening of a fresh engagement should assure 
him opportunity to share fairly the benefit ex- 
fected to grow out of the experiment. This en- 
gigement had already been entered into; and 
weordingly, shortly after, in the autumn of 
1830, he left Cincinnati for Pittsburg. 

The old theatre of Pittsburg occupied the site 
i the present one, on Fifth Street. It was an 
wpretending structure, rudely built of boards, 
dof moderate proportions, but sufficient, nev- 
theless, to satisfy the taste and secure the com- 
ltrt of the few who dared to face consequences, 
id lend patronage to an establishment under the 
hn of the Scotch-Irish Calvinists. Entering 
upon duty at the “Old Drury” of the Bir- 
uingham of America,” Rice appeared to take 
vantage of his opportunity. There was a 
legro in attendance at Griffith’s Hotel, on Wood 
Street, named Cuff,—an exquisite specimen of 

Sort,—who won a precarious subsistence by 
§ his open mouth as a mark for boys to 





pitch pennies into, at thres}jiat¢s, apd ty eanry- 
ing the trunks of passengers from the steamboats 
to the hotels. Cuff was pregiselythe subject 
for Rice’s purpose. Slight persuasion induced 
him to accompany the actor to the theatre, 
where he was led through the private entrance, 
and quietly ensconced behind the scenes. After 
the play, Rice, having shaded his own countenance 
to the ‘‘contraband” hue, ordered Cuff to dis- 
robe, and proceeded to invest him ‘in the cast-off 
apparel. When the arrangements were complete, 
the bell rang; and Rice, habited in an old coat 
forlornly dilapidated, with a pair of shoes com- 
posed equally of patches and places for patches 
on his feet, and wearing a coarse straw hat ina 
melancholy condition of ‘rent ‘and collapse over a 
dense black wig of matted moss, waddled into 
view. The extraordinary apparition produced an 
instant effect. The crash of peanuts ceased in 
the pit, and through the circles passed a murmur 
and a bustle of liveliest expectation, The orchestra 
opened with a short prelude, and to its accom- 
paniment Rice began to sing, delivering the first 
line by way of introductory recitative : 
“Oh, Jim Crow’s come to town, ag you all must know, 


An’ he wheel about, he turn about, he do jis so, 
An’ ebery time he wheel about he jump Jim Crow.” 


The effect was electric. Such a thunder of ap- 
plause as followed was never heard before within 
the shell of that old theatre. With each succeed- 
ing couplet and refrain the uproar was renewed, 
until presently, when the performer, gathering 
courage from the favourable temper of his 
audience, ventured to improvise matter for his 
distiches from familiarly known local incidents, 
the demonstrations were deafening. 

Now it happened that Cuff, who meanwhile was 
crouching in dishabille under concealment of a 
projecting flat behind the performer, by some 
means received intelligence at this point, of the 
of the near approach of a steamer to the Monon- 
gahela Wharf. Between himself and others of 
his colour in the same line of. business, and 
especially as regarded a certain formidable com- 
petitor called Ginger, their existed an active 
rivalry in the baggage-carrying business. For 
Cuff to allow Ginger the advantage of an 
undisputed descent upon the luggage of the 
approaching vessel would be not only to forfeit all 
“considerations” from the passengers, but, by 
proving him a laggard in his calling, to casta 
damaging blemish upon his reputation. Liberally 


be done at that sacrifice. After a minute or two 
of fidgety waiting for the song to end, Cuff's 
patience could endure no longer ; and, cautiously 
hazarding a glimpse of his profile beyond the edge 
of the flat, he called, in a hurried whisper, ‘ Massa 
Rice, Massa Rice, must have my clo’se! Massa 
Griffif wants me,—steamboat’s comin’!’’ 

The appeal was fruitless. Massa Rice did not 
hear it, for a happy hit at an unpopular city 
functionary had set the audience in a roar, in 
which all other sounds were lost. Waiting some 
moments longer, the restless Cuff, thrusting his 
visage from under cover into full three-quarters 
view this time, again charged upon the singer in 
the same words, but with more emphatic voice: 
*“Massa Rice, Massa Rice, must have my clo’se! 
Massa Griffif wants me,—steamboat’s comin’ /” 

A still more successful couplet brought a still 
more tempestuous response, and the invocation of 
the baggage-carrier was unheard and, unheeded- 
Driven to desperation, and forgetful in the emer- 
gency of every sense of propriety, Cuff, in ludi- 
crous undress as he was, started from his place, 
rushed upon the stage, and, laying hig hand upon 
the performer’s shoulder, called out excitedly, 
“ Massa Rice, Massa Rice, gi’, me nigga’s hat,— 
nigga’s coat, nigga’s shoes,—gi’ me nigga’s 
tings! .Massa Griflif wants ’im,—srzamBoat’s 
comin’ }!” 

The jncident was the touch, inthe mirthful ex- 
perience of that night, that passed endurance, 


merriment ‘that it was impossible to proceed in 
the performance ;, and the extinguishing of the 
footlights, the fall of the curtain, i and 'the throws 
ing wide of the doors for exit, indicated that’ 
the entertainment was ended, 1’ 

Such were the | cireumstances,-authentic in 
every particular—under whith the first: work of 
the. distinch art of Negro Minstrelsy was, pire. 
sented. 





REVIEWS. 





[Novetio, Ewsr, & Co.) 
“Tove Thee?” Ballad, Composed by Ciara. 
GorrscHALK. 

A very charming setting of Moore's well-known 
words, the melody is original and gracefal, and 
the accompaniment artistic. Miss Clata Gotts. 
chalk is a sister of the celebrated pianist of that 
name, and bids fair to one day sharé the reputa- 
tion that her brother has long since so deservedly 
won. The ballad isin E flat, common time, and 
is likely to become one of the favourites of the 
season. 





[R. Cocks & Co.] 

‘Far Away.” Song. Words from “Summer 
Songs of Country Life.” Composed by Miss M. 
Linpsay. 

A pretty melody in F, 3-4 time, compass C to 
F, eleven notes, which well suits the expression of 
the poetry. It will be acceptable to all those who 
like a song whose sentiment is irreproachablo, 
yet not without a tinge of sadiiess. 





“ Home they brought her warrior dead.’ 'Trane 
scribed for the Pianoforte by WiLuetm Kune. 
This favourite song had been transcribed by 

Herr Kuho in & most apptopridte and’ tasteful 
manner, and without any array of difficulties the 
piece will afford in the hands: of an expressive’ 
performer means of rivetting the attention of Ah 
audience. It is, besides, an interesting and in- 
structive piece for the studant. 





** My mother's name.” . Ballad;, Written by Was- 
Linaron Gunensgy. Composed by W. T, 
WRIGHTON, 


Another of Mr; Wrighton’s suecessful efforts. 
The melody is simple and touching ; Key FE flat, 
8-4 time, compass E to F, 9 notes. 





[Ruparr, Rosz, Carre and Co. | 
“ The Musical Directory, Register and Almanack for 
1868. 

This most useful annual, keeps quite up, to its 
past standard of merit, and will be welcomed by 
all connected ever so slightly with music and 
musicians. ‘The work appears to he very cares 
fully edited, and the information brought down 
to the latest date possible. The ‘* Remarks on 
the Past Year” have been in the present issue 
much expanded, and are generally correct and, 
consequently valuable. ‘The writer's attempt: to 
account for the non-existence of an English 
school of composition, is however hardly just to 
his countrymen, who at any rate will contrast 
favourably in disinterestedness with continental 
nations. , 





Sremnway Hati.—Orarorio.— Dickens made 
way for ‘‘ Samson” last night, and the strong man 
drew a larger audience than even “Boz,” The 
performance was better than last season, the 
choruses being given with more spirit ‘pra-. 
cision. The soloists, were Mdme.. Parapa- , 
whose rendering of “ Let the bright Seraphim,” 
with the trumpet obbligato,; was a marvel; Mrs. 
Jenny Kempton, the peruse contralto ; George 
Simpson, tenor, and J, R, Thomas, baritone. ‘Phe 
attendance taxed the seating, and, we night eay)) 
the standing capacity of the hall to the utmost,’ 
Considering that the management also con-' 
ducted a concert the same night at the Brooklyn 
Academy, with De Mayer, Rosa ‘and other artiste,’ 
‘the success of the oratorio is w matter of surprise. 


vs. Kempton, who replaced /Miss Hutchings 
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THEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. J. Russell. 
THE GOOSE WITH THE GOLDEN EGGS. After which, 
THE BABES IN THE WOOD; or, Harlequin Robin Hood 
and his Merry Men. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
HONEY DOVE’S TROUBLES. Messrs. J. Irving, C, Warner, 
J. Morris; Miss Kate Harfleur, Miss E. Melville, &c. After | 
which, FAW, FEE, FO, FUM; or, Harlequin Jack the Giant 
Killer 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

A WIFE WELL WON, Messrs. Southern, Buckstone, 
Hlowe, Kendal, Rogera, Braid, Weatherby; Miss Robertson. 
And AN UTTER PER-VERSION OF THE BRIGAND. 
Mesars. Compton, Kendal ; Mesdames burke, Wright. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

UP FOR THE CATTLE SHOW, NO THOROUGHFARE. 
Mr. Fechter, Mr. Billington, Mr. Hl. Neville, Mr. G. Belmore, 
Mr. R. Vhillips, and Mr. B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs, Lewis, &c. 





ROYAL PRINCESS'S THEATRE, 
Sole Leasee and Manager, Mr. Vining. 
' THE COLLEEN BAWN. Mr. and Mrs. Dion Boucicault, 
After which, THE STREETS OF LONDON, Mr. Vining, 
Messrs. Dominick Murray, J. G. Shore, G, F. Neville; Misses 
Elswerthy, I. Barnett, R. Sanger, and Mrs. Addie, 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. E. T. Smith. 
CABMAN No. 93. Messrs. J. Nelson, Hl. Thompson; 
Misses Nellie burton and Sydney. After which, COCK ROBIN 
AND JENNY WREN; or, The Little Man who Wooed the 
Little Maid. Misses Caroline Parkes and KE. Austin. 
THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 
KATHERINE AND PEPRUCHTO. Mr. UH, Irving and 
Miss Ellen ‘erry. After which, DOING FOR THE BEST. 
Mr. J. L. Toole; Miss UH. Hodson. And THE BIRTHPLACE 
OF PODGERS. Mr. J. L. Toole. 





ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

FROM GRAVE TO GAY. Messrs. H. Wigan, Ashley, 
Addison, ©. Mathews; Mesdames L. Moore and Stirling. 
And PETTICOAT PARLIAMENT. Messrs. R. Soutar, G. 
Vincent ; Mesdames L. Moore, St. Henry, E. Farren. 


THEATRE ROYAL, ST. JAMES’S. 

Sole Lessee and Manageress, Mies Herbert. 
IS HWE JEALOUS? Mr. Blake; Miss Cavendish. THE 
NEEDFUL, Messrs. Craven, Belford, Holman, Stretton, 
Blake ; Mesdames Larkin, Bufton, Elsworthy, Miss Herbert. 
THE YOUNG WIDOW, Misses Cavendish, Kearney. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 
KIND 'TO A FAULT. After which, THE CALIPH OF 
BAGDAD. Messrs, Thorne, James, ‘Turner, and Murray ; 
Mesdames A. Swanborough, Johnstone, Harland, Holt, New- 
ton, &c, And NUTHING TO NURSE, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
A DEAD SHOT. Mr, Honey. HOW SHE LOVES HIM. 
Messrs. Hare, Blakeley, Montague, Reynolds, and Bancroft ; 
Mesdames Leigh Murray, Lydia Foote, and Marie Wiltga. 
BOX AND COX. Mr, Honey; Mr. Hare. 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
THE TWO POLTS, Messrs. EK. Price and Widdicamb. 
After which, VALENTINE AND ORSON ; or, Harlequin the 
Big Bear and the Little Fairy, Mesdames Goodall, Saunders, 
Moon, Montero; Little Rowella. 


NEW ROYALTY THEATRE. 
Under the Management «{ Miss M. Oliver. 
HUMBUG. Messrs. Dewar, Day, Danvers, Russell ; Mes- 
dames ©. Addison, Fowler. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F, Dewar, Danvers; Mesdames A. 
Collinson, M. Oliver. HIGHLY IMPROBABLE. 


ST. GEONGE’S OPERA HOUSE. 
Under the Direction of Mr. German Reed. 
A new and original Comic Opera, in two acts, THE CON. 


TRABANDISTA, by F. C. Burnand; the music by Arthur 
Sullivan, And Offenbach’s CHING-CHOW-HL 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
THE FAIR ONE WITH THE GOLDEN LOCKS ; or, 
Harlequin and Davy Jones « Locker. Messrs, KE, Terry, Holston, 
Furtado, Lingam, Jones; Misses A. Thompson, E. Webster, 
H. Clayton, Conclude with JANE EYRE. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 
SCENES IN THE ARENA. The great American Cham- 


jons of the World: James Robinson, K. Stickney, G. M. 
elley ; Maile, Chiarini ; Conrad Brothers ; the celebrated Bell 


| THE PHOTOGRAPH ILLUSTRATIONS 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 
WOE vcacecietanesacan sate 3 Guineas. 
GUINEVERE.....000% Reeder 3 Guineas. 
Tee Two: THRE 6 occ sc-60 saws 6 Guineas. 


Lonpon : 


EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 





[8 tgp tenennd- MUSICAL INSTRUMENTS.— 
> Cornets, Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Concertinas, Violins, &e., are in use in all parts of the Kingdom 
and Celonies, giving universal satisfaction. Butler’s Artist 
Model Cornet, the easiest and most brilliant tone yet produced, 
in case, £6 6s. Other Cornets from 30s. Harmoniums, Full 
Compass, Five Octaves, guaranteed, from £6 6s. Manufactory, 
Haymarket, London; and Ellis’s Quay, Dublin. Catalogues, 
with prices and drawings of every instrument, sent post-free. 








NOTICES TO CORRESPONDENTS. 





A. (Manchester), Thanks, but anticipated. 

Somenopy—who asks about Mr. German Reed's intention with 
regard to Offenbach, and forgets to sign his letter—We 
believe not, but cannot undertake to say. 





Che Orchestra: 
AREVIEW OF MUSIC & THE DRAMA. 


<= 


It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





LONDON, SATURDAY, JANUARY 4, 1868. 








Mdme. Weiss is about to resume her pro- 
fessional duties. 





We understand that the Princess of Wales has 
deigned to accept a copy of the new waltz, ‘ Mil- 
dred,’’ by Mr. Charles Godfrey. 





The Requiem which Pacini composed for the 
transference of the ashes of Bellini to Catano, 
served for his own funeral. 

A new Carlotta Patti tour, organised by Ullmann, 
is projected for the south of France. Seligmann 
the violincellist is engaged. 





During the departed year no less than 123 new 
(or professedly new) plays have been produced in 
London, exclusive of the Christmas burlesques 
and pantomimes, 





A memorial service is being arranged at Naples 
in honour of Pacini. Mercadante is entrusted 
with the charge of writing a symphony, to be 
called “ Omaggio a Pacini.” 





The Oratorio ‘‘ Ruth,” by George Tolhurst, is to 
be given for the first time in England at the 
Concert Hall, Store Street, Bedford Square, on 
Wednesday, the 29th inst. 





In a new French revue called “ Bonne Aventure, 
O gai!” M. Paul Legrand, a clever mimic, has 
made a great success by a representation of Mr. 
Sothern as Lord Dundreary. 


At the Bouffes Parisiens a piece has been 


brought out bearing the suggestive title « Ua 


Voyage autour du Demi-Monde.” Wonderfully to 
relate, it is a fiasco, and a deserved one, 





Mr. Richard Morris is preparing an edition of 
Shakespeare’s “ Henry the Fourth,” with gram. 
matical and etymological notes, for the use of 
students for the Middle-Class Examinations, 





M. Bagier, director of the Italiens, has eon. 
menced an action against the France Musicale, 
which paper, it appears, has criticised his manage. 
ment rather severely. M. Bagier demands 40, 
damages. 





It is stated as illustrative of the thousand and 
one alarms caused by the smouldering fire of 
rebellion, that the public the other day wamej 
Mr. Chatterton to take care of his money-bores 
at Drury Lane. 





A theatrical manager has constructed an imits. 
tion of the Mammoth Cave, which is said to be 
brilliant. The visitor wanders 700 feet in it, and 
to a depth of 70 feet. All the famous “halls” 
and “chambers” are in it. 





Malle. Sarolta has lost caste lately by singing 
before a Berlin audience “ Rien n’est sacré pour un 
sapeur.” It is true that the occasion was fora 
charity; but there is no reason that charity 
should cover any multitude of Thérdsa’s sins, 





We are informed that the success of the new 
serial, Bond Street, has been beyond expectation, 
The second number, as. will be seen in our ad. 
vertising columns, is to be even an improvement 
on the first, and must satisfy the most ezigeant 
of purchasers, 





Mdme. Celeste, who is playing her farewell en. 
gagement at the Haymarket, in Melbourne, was to 
take her departure from the Australian colonies 
by the November mail, and will arrive in London 
shortly. Mr. Richard Poynter is authorised 
to negotiate with managers for her farewell 
engagement in London previous to her final 
retirement from the stage. 





In France the dramatic liberty accorded to the 
café-concerts has had the effect of elevating them 
to the dignity of smal] theatres, where operettas 
of recognised worth are performed. The Alcazar 
and Eldorado now play pieces of this description; 
thus exemplifying the results which would be 
obtained in England through a removal of the 
trammels of dramatic license. 





Messrs. Metzler announce a new serial, under 
the title of Eveter Hall, devoted to sacred musi¢, 
which promises to supply an acknowledged want, 
and supersede much of the trashy Sunday music 
at present in vogue. Among the names of the 
contributors are those of Benedict, Brinley 
Richards, C. E. Willing, Turle, E. F. Rimbault, 
Stephen Glover, and Miss M. Lindsay. 





Mrs. Emma Yarnold, the once popular actress 
of the Haymarket and other theatres, expired 
on Thursday night last week after a long and 
painful illness. For more than thirty years Mrs. 
Yarnold had been a member of the principal 
Metropolitan Theatres, and «was the widow of 
Mr. Edwin Yarnold, who died December 29th, 
1848. 





Mr. Walter Montgomery’s personation of Han 
let in Melbourne has set all the savants of that 
good town arguing on the question of the noble 
Dane’s insanity. Five gentlemen, including @ 
M.D., a Q.C., and a mad-doctor, have taken 
part in the discussion, each taking care to quote 
as much of the text as suits his own theory: 








Family ; the Comic Mules, &c. 


Since Melbourne lawyers and physicians find tim? 
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to wran ; 
ceom that society at the antipodes cannot be very 
see " ba 


sick or very litigious. May their happy state 
Jong continue. 





M. Salamanca not only intends to build a 
second Italian Opera in Paris, but has just 
secured the concession of a railway to Val 
d’Andorre, on the frontier of Spain. The novel 
feature about this is, that M. Salamanca proposes 
to create on this delightful spot a gaming Kursaal 
and Casino, with theatre and concert rooms. 
Nothing of the kind exists in those regions. 





We greatly sympathize with Mr. Phelps in 
the death of his eldest son, Mr. W. R. Phelps; 
Chief Justice of St. Helena. The deceased, who 
was a gentleman of high attainments, wrote 
several pieces for the stage, amongst which an 
admirable petite comedy, called “A Tenant at 
Will,” produced at Sadler's Wells Theatre about 
ten years ago, may be remembered in evidence of 
his ability as a dramatist. 





We hear most favourable opinions of a young 
lady—Miss Jessie Royd,—who sang a short time 
since, for the first time in London, at Mr. B. 
Harrison’s concert, and obtained an encore in the 
“Der Freischiitz”’ seena. The young lady in 
question has been in very good hands for tuition, 
and if she does not commit the common error of 
aiming too high at first, we believe she will ulti- 
mately take a very high position in the profession. 





A magnificent silver tea and coffee service, 
designed and manufactured by J. W. Benson, of 
Ludgate Hill and Old Bond Street, has just been 
presented to Mr. J. J. Carrodus, of London, by the 
inhabitants of Keighley, and bears the following 
inscription, viz., “ Presented to Mr. J. J. Carrodus, 
of London, by the inhabitants of Keighley (his 
native town) this silver service, as a token of 
respect for his attainments 
Nov. 22nd, 1867.” 


as a violinist.— 





The ballot on the amendment moved by Mr. 
Lidiard at the recent general meeting of the 
Crystal Palace Company, viz.: “That no free 
admissions be granted to admit non-sharcholders 
to the Palace and grounds on Sundays,” was 
taken at the Palace on Wednesday. The result 
was as follows:—In favour of the amendment, 
“59 voters, 20,087 votes; against the amend- 
ment, 255 voters, 4853 votes—majority for the 
amendment, 34 voters, 15,234 votes. 





One of tho scenes in the newversionof “ Gulliver” 
at the Chitelet, is a representation of English 
festivities at Christmas. The dresses of the bal- 
let have been lengthened. This is growing a 
common custom. On a first night the costume is 
seanty. ‘This fact is of course stated by the press, 
and the success of the piece is assured. The 
dresses are then enlarged to escape police inter- 
ference. All the seats at the Chiitelet, the 


largest house in Paris, are engaged till the end of 
January. 


An accident which might have had fatal 
consequences happened to a travelling circus 
and menagerie, while journeying by train to 
Mobile. The train ran off the line, killing the 
driver of the band carriage, and slightly wounding 
nine or ten others. Two cars containing four 
tages, in which were the tigress, the hyena, two 
bears and the tapir, were thrown off the line, the 
ages smashed, and the animals released. Two 
other box cars, containing twenty-six horses and 
Ponies, shared the misfortune; only one horse 
vas killed, while several suffered contusions. The 
tuimals released did no damage to each other, 
With the exception that one of the bears killed a 
fawn, The tiger and bears roamed round the spot 
ofthe accident all day, until night, when they 
were re-caged without difficulty. 


gle over literary hypotheses, it would | 


THE ORCHESTRA, 
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The following paragraph in La Presse renews | 
arumour which Patti has denied over and over 
again. 

It has been constantly reported and contra- | 

dicted that one of our most celebrated and | 
sympathetic artists vas engaged to be married. 
Now, we have every reason to believe that we 
shall not be contradicted in announcing the | 
approaching marriage of Mdlle. Patti with the | 
Marquis de Caux. 
The Marquis de Caux, one of the handsomest and 
most charming cavaliers of the day, holds an 
eminent position at the Tuileries, and is the 
leader of all the balls and soirées there. 





Our luminous contemporary, the Glowworm, is 
suffering from a nervous fear of too much light. 
His bugbear is the national béte noire, Fenian- 
ism; his special apprehension being that the 
Fenians “ contemplate even so atrocious a project 
as burning down one of our theatres.” With this 
pleasant expectation weighing on his mind, the 
Glowworm warns managers to provide against 
such a catastrophe. But our friend does not say 
how this is to be done. Would he have every 
visitor searched by the door-keepers, lest a bottle 
of nitro-glycerine be concealed about the lady’s 
burnous or the gentleman’s crush-hat? Or does 
he simply intend to urge on managers the im- 
propriety of allowing half-hogsheads of gun- 
powder to be conveyed into the stalls? The 
Glowworm should elucidate. 





The following correspondence has passed upon 
the subject of the proscription of ‘M. Victor 
Hugo’s “Ruy Blas,” at Paris, by order of the 
Government : 

«Theatre of the Odéon, Paris, Dec. 5. 
“To M. Victor Hugo, Guernsey. 

“Monsieur—I have just been officially informed 
that the representation of “Ruy Blas” is in- 
terdicted. In presence of this intervention of 
irresistible authority our treaty becomes nulland 
void, and I have the pain of informing you to 
this effect.—Accept, &e., 

“The Director of the Odéon Theatre, 
“De Curry.” 

Upon which M. Hugo writes to the Tuileries : 
‘To M. Louis Buonaparte. 

‘* Monsieur—I lay at your door the letter which 
the Director of the Odéon Theatre has addressed 
to me. “Victor Hugo. 

‘*‘ Hauteville House, Dec. 8, 1867.” 





The annual military serenade to the Emperor 
Napoleon, at the close of the year, took place in 
the courtyard of the Tuileries on Tuesday last. 
The weather was bitterly cold, but a numerous 
assemblage of people was attracted to witness 
the ceremony. Including some eight hundred 
drummers, the gathering mustered upwards of 
two thousand bandsmen. The only drawback to 
this musical aubade was the corps of trumpeters 
belonging to cavalry regiments, whose charivari 
was abominable. The recent ordinance which 
suppressed the bands of no fewer than eighty- 
two cavalry and artillery regiments, as may be 
imagined, has given rise to great dissatisfaction 





in towns where this arm of the service is com- 
monly located. The infantry regiments contri- 
buted on this occasion some twenty-four complete 
bands, of about fourteen hundred musicians, who 
performed together divided into four groups. 
After each performance the musicians shouted 
“Long live the Emperor, Empress, and Prince 
Royal!” Their Majesties were on the balcony 
throughout the whole time, with a numerous 
staff of courtiers in attendance, shivering in the 
cold. The massive effect of the ensemble, with 
the splendid band of the Garde de Paris and the 
other bands of ¢lite, was prodigiously fine. 
Cheltenham has long been famed as the hotbed 
of religious bigotry. In former times the pet 








itheme for fiery denunciation with a Close was 
{the iniquity of racecourses, meerschaum pipes 


and theatres. Just now ‘“ Counterblasts” come 
from the mouth of an = equally vehement 
but not equally eloquent churchman, tho Rev, 
Lillingstone, incumbent of Trinity; but the 
object of these phillipics is not the same. Trinity 
Church, Cheltenham, is a sleepy old edifice, 
tenanted throughout the drowsy morning service 
by a mere handful of people, whom it is clearly the 
incumbent's duty to wake up. So he takes for 
his text the flourishing condition of a fast 
Anglican rival, that opens  soup-kitchens, 
forms clothing-funds, holds bazaars, has a 
good musical service and a full congregation, 
and is in all respects blessed with a vigo- 
rous, healthy constitution. This competition is 
naturally provoking to the slow-going establish- 
ment; so Trinity vehemently abuses All Saints; 
pitches into the bazaar; won't stand the music; 
and even extends the area of denunciation so as 
to include the High Churehman’s publisher and 
bookseller, whom Trinity accuses of selling a 
“damnable lie.” This is encouraging and hearty. 
We like to see the amenities of life encouraged 
by clergymen and gentlemen; anda little good 
outspoken cursing and swearing in the pulpit lets 
off the superfluous steam and enables one, by force 
of contrast, the better to appreciate that gospel 
which is one of peace. The incumbent of Trinity 
possesses energies which call for recognition. A 
vacant bishopric might fall into worse hands; or 
if none be vacant, why should not one be created 
for him: say, the See of Billingsgate? 





The week’s obituary includes the name of one 
famous in dramatic annals. Maria, Countess of 
Harrington, and in early life celebrated as the 
beautiful and talented actress, Miss Foote, died 
on Friday afternoon, at her residence in Rich- 
mond-terrace, Whitehall. The deceased countess 
was the daughter of Mr. Samuel Foote, who had 
served in the army, and subsequently, from 
embarrassed circumstances, became lessee of 
Plymouth Theatre. He was connected by birth 
with Mr. Samuel T. Foote, the well-known 
dramatist and actor; and the mother of the 
countess was a lady who, from domestic exigencies, 
resorted to the stage, to the great displeasure of her 
most intimate family connections. The Countess 
of Harrington, when only in her twelfth year, ap- 
peared as Juliet at Plymouth. For several years 
her personal beauty and clever acting made her a 
popular favourite on the stage. The samo year 
(1814) that she made her début at Covent Garden 
Theatre, Mr. H. Kemble and Miss O'Neill made 
their first appearance there ; and also in the same 
year Macready appeared at Bath, and Edmund 
Kean at Drury Lane. Miss Foote possessed a 
remarkably fine face and figure, and her acting 
was characterised by singular grace and vivacity. 
Her Maria Darlington, in ‘‘A Roland for an Oliver,” 
and her Letitia Hardy, in ‘‘ The Belle’s Stratagem,” 
will be among the most delightful reminiscences 
of the old playgoer. The late Countess of Har- 
rington was born in June, 1798, and married, 17th 
April, 1831, Charles fourth Earl of Harrington, 
His lordship, as the great friend of the Prince 
Regent, afterwards George IV., was better known 
in his day as “the handsome Viscount Peter- 
sham.” By her marriage—a very happy one— 
with that_nobleman, who died 8rd March, 1851, 
she had issue Charles, Viscount Petersham, who 
died in his fifth year, in April, 1836; and Lady 
Jane St. Maur Blanche, married to the Earl of 
Mountcharles, 





The exhibition of the three large paintings by 
Gustave Doré will well repay a visit to the 
Egyptian Hall. ‘Two of the pictures are enlarge- 
ments of the designs which have appeared in 
wood in Doré’s illustrations to the Bible and to 
the Inferno.” The first represents Jephtha’s 
daughter on the hills, passing tho last few days 
of life in lamentation with her handmaidens. 
The grouping of these, and the effect of 
sunset, are powerfully delineated. Of a 
different —a more dreadful character is the 
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second painting, representing the meeting of 
Dante with Uyolino in the Frozen Circle. The 
ice-plains of Hell stretch into unmeasured space, 
here and there the surface broken to admit some 
writhing tortured soul, the agony of whose fea- 
tures contrasts with the calm sorrowful expression 
of Dante and Virgil. In the foreground the head 
and shoulders of Ugolino emerge from the frozen 
deep, his teeth fixed in the skull of his 
enemy, from whom the blood flows 
the ice. 


horror depicted with 


priestly 
and freezes on 
The whole scene is one of cruelty and 
Doresque power. The 
largest and most interesting picture however i 
the third, reproducing with graphic vividness the 
incidents of a German Kursaal. The life-like 
nature of the scene is Here are 
the two croupiers, faithful portraits both of two 
Baden authorities; here is the brune 


at once striking. 


Baroness, 
once a ballet-girl at a Vienna theatre, now a lady 
of title whose chief diversion is the squandering 
of gulden; here too are the captious Frenchman, 
the old, too-old lady whose thoughts might be 
better fixed on the end of life, but whose d lily seat 
is at the tapis and here is the collected 
Englishman in knickerbockers who has 


vert . 
evidently 
The dré 35/08 of 
the ladies are wonderfully done, and strike one as 


lost, but does not mind it much. 


being too sumptuous in their magnificence. 'They 
are however faithful reproductions of the costumes 
of the present age and fashion. The many ad- 
mirers of Doré’s skill on wood will find it a fresh 
theme of interest to study his capacity on a large 
scale, and with oil and canvas. We understand 
that the exhibition is soon to be augmented by 
the original drawings to the Bible, and to the 
Tennysonian I[dylls. ‘These will be undoubtedly 
most interesting, especially the designs for Vivien 
and Guinevere, a work which has deservedly 
gained the title of “The book of the season.” 





PRECENTOR DICKSON ON CATHEDRAL 
MUSIC AND MUSICIANS. 

The Cathedral Churches are just now in a 
singular position. ‘They are partly collegiate 
churches and partly parochial. ‘Their doors are 
daily opened for the celebration of the college 





boys. The remarks of the worthy precentor are 


ill rind and no kernel, desultory and without 
t, because wanting bottom—a sure and 
The subject ought to be 
viewed in its true light. At the Reformation the 
daily celebration of the Mass was given up, and in 
ts place was created a high order of service for a 


interé 


certain foundation. 


ise made out of a combination of the Matins and 
Lauds 


Vesper or Evensong office. 


offices, and an enlargement of the old 
The responses were 
thrown into choir harmony, and consequently into 
a fixed measure. ‘The Canticles were made as 
large and as grand a3 the Motetts and Antiphons ; 
and the Psalms, at first sung to the ancient 


> 


chants, were ultimately assigned to a short tune— 
+1 


the expression in music of the heroic line of our 
national poetry. 

In pre-reformation times the clergy did the 
services; bat in those days the clergy were 
taught [In post-reformation days the 
clergy have not been taught music, and the cele- 
bration of the cathedral service has virtually 
passed into the hands of Jaymen and boys. Deans 
and Chapters confess this in the way in which 
they celebrate the office of Holy Communion. The 
singers walk off, the boys disappear, and grand 
dignitaries proceed with the mystery in solemn 
silence. The Gloria in Evcelsis, so continuously 
sung for ages in our ancient fanes, has ceased to 
be asong in the English Church. The choir had 
departed, and the priests remaining had no song 
for this thanksgiving bymu, and ifthe tune was at 
hand the dean could not sing and the canons were 
no better instructed. 


music, 


The Cathedral College service is wholly musi- 
eal, but of two kinds. One portion must be such 
as all members of the college can join in; the 
other such as only the trained vocalist can give 
expression to. It is just the same as a proper 
service ina parish church, with this difference 
only: in the parish church the Canticles must be 
sung so as the people can join in; but in the 
cathedrals, the morning service being a sort of 
High Mass service, the T’e Deum and Benedictus are 
sung in a choral way after the manner of the 
Glovia and Creed in the old Mass. But as to the 
Psalms, all are to sing, whether in cathedral or 
parish church—this is Act of Parliament. And so 





use, and once a week, on Sunday evenings, the 
hitherto empty and cheerless naves are all alive 
with crowded congregations and echo the jubilant 
strains of the one common song, really or pretend- 
edly restored to the nation by the reformers of our 


with the answers in the offices—all are to respond, 
for this is also Act of Parliament. Dr. Stephens 
must admit this. In Cathedral 
music, therefore, arise the points— 

1. What is necessary to be done so that all 


considering 





liturgy three hundred years ago. These churches 
are a peculiarity, for bishops cannot interfere 


with their services: and no Dr. Perry can hinder 


or stay the musical respondings of a congregation 
worshipping under the roof of a cathedral church. 
In the high church of the diocese, the Prayer- 
book is under all circumstances a music book. 
Of course there is no legal order for a congrega- 
tional songin any cathedral, and the particular 
use or order of service must depend upon the will 
of the precentor or organist under the sanction of 
the Dean and Chapter. So, at St. Paul's, there 
is Mr. Mercer's use ; at Westminster Abbey, Mr. 
Flood Jones's use ; at York, that of Dr. Monk; and 
the traditions of past days become modified, or 
altogether fade away out of cathedral sight. The 
college service in Lincoln’s Inn has or had its 
peculiar use, emanating from the head and 
hand of its late organist Mr. Pittman, and Mr. 
Hopkins has just given the public the specialities 
of the use now prevalent in the Temple church, 
The cathedrals are not less free than the collegiate 
chapels, and it would be strange if the authorities 
did not avail themselves of this liberty under the 
new order of cathedral congregational evensong. 
In the Contemporary Review for this month wil] 
be found an article from the pen of the Rev. W. 
E. Dickson, Precentor of Ely, on the duties of the 
members of the cathedral staff. The writer 
touches the subject in a thoroughly business-like 
way—offering suggestions for the conduct and 
government of precentors and organists, the 
duties and behaviour of singing men and singing 


members of the college can join in the answers or 
| respondings ? 

2. What chants ought to be used so that deans 
and canons can chant the psalms asa easily as the 
| ten little boys to whom this duty is generally com- 
mitted. We must presume that chanting in 
} chords—a practice unknown to art and church 
| tradition—is upon the wane, and gradually passing 


on to its final disappearance. 

| 3. From whence are the psalm chants to come, 
}and is it tobe considered lawful for any one to 
introduce a musical figment of his own composing 
into this common act of song on the part of the 
collegiate body? All the feeling expression of the 
collegiate body will depend upon the mode of 


lrendering the Psalms forthe day. 
| 


} 


| 


Here is the 
opening for its warmth, trust, love, joy, hope; 
and if the most wonderful collection of lyrical 
poetry extant in the world is to be left to the 
|melodial outpouring of boys only, Mr, Dickson 
\may throw his pen in the fire, and Dean Alford, 
| the editor of the Contemporary Review, reserve his 
pages for more rational and useful discussion. 

4. The next point is the artistic musie for the 
Canticles and Anthems. If this music is to be 
new, the composer must be taught to write it, 
and be paid for its composition. A singing master 
must be found to teach the boys to make their 
notes; and the organist must teach them the due 
expression of the compositions sung. There 
must be no half-measures, such as Mr. Dickson 
suggests; a limited knowledge, a small power on 
the part of cathedral choristers, are absurdities. 
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There is no hardship in training the lad go as to 
make him a great singer. The hardship Consist 
in keeping him on to his work when his yojcg is 
failing and he ought to have rest. Rarely js it 
that a boy with a fine voice ever re-appears wit) 
a renewed fine organ, and for this reason—he ha, 
been kept in the choir until he has been utterly 
ruined. 
Again, of the old artistic music—what is to be 
retained and what not? This is a question of 
musical judgment—a judgment grounded 
knowledge and skill, and not merely the preferencg 
of a taste. And this raises the question of 4 
class book for the cathedral, and tho musigy 
education of the precentor. Solittle is the seryigg 
of music understood in these high churches that 
to this hour the size and rhythm of a chant jg 
matter of doubt and difficulty. 
There must be a restoration of the music school 
in these high sanctuaries. The old cathedral of 
Jerusalem had its school and chief musician to 
whom priests and poets looked up for advice ang 
nourishment. A Lulli and a Captain Cook mado 
our Henry Purcell. Let our deans find the com. 
poser and the teacher, England will supply lads 
ever ready to follow in Purcell’s steps, and in all 
probability to walk a little further than did he, 








THE DRAMATIC YEAR. 


If eighteen hundred and sixty-seven has brought 
the world at large little beyond a dower of rebellion, 
outrage, panic, and disaster, it has not been much 
more prodigal to that special world interested in the 
production and propagation of art. We have, for 
example, but few dramatic births to record during 
the year which have survived their teething-time, 
Of translations in farce form from the French we 
have had the usual swarm; of vamped-up dramas, 
parodies of the successful plays, seasoned and salted 
for minor-theatre audiences, there has been the 
usual quantity; of burlesques there has been 
happily rather less than the usual quantity, but still 
more than enough. But the abiding plays, the 
pieces which can look forward to a second life in 
town and a succession of short but pleasant lives in 
the country, can be reckoned on the fingers of one 
hand without by any means coming to the end of 
that table of mensuration. Of course it is not to 
be assumed that every piece produced in London, or 
even every piece out of ten produced in London, 
possesses sufficient merit to run a second course, or 
to be remembered five years hence; still we may 
fairly wonder that out of one hundred and twenty- 
three new, or professedly new, plays brought out 
during 1867 at the thirty theatres of London, 10 
more than three or four can be estimated as abiding 
suecesses. The recognised masters of comedy have 
presented us with but one healthy bantling amongst 
the lot—namely, ‘ Caste.” Mr. Boucicault’s name 
occurs only once, and that in connexion with the recent 
unfortunate attempt at the Prince of Wales's. Mr. 
Robertson has thrice essayed his craft, exclusive of 
the production of ** Caste ;” but neither in “ Shadow 
Tree Shaft” at the Princess’s, in February, nor in 
‘* For Love” at the New Holborn, in October, did 
he make success sure; while ‘*A Rapid Thaw," 
brought out in March at the Haymarket, was fatally 
emblematic of the celerity with which the comely 
melted from Mr. Buckstone’s stage. Still, out d 
four ventures, Mr. Robertson managed to produce 
one success—a very creditable percentage. Less 
fortunate is Mr. Tom Taylor, who confided all his 
eggs of the year to one fragile basket. “ The Ant 
podes; or, The Ups and Downs of Life,” brought 
out at the Holborn Theatre in June, realised to Mr. 
Taylor the last trope of his antithesis. The play 
failed, and we have nothing more of Mr. Taylors 
to record. Tho name of Mr. Charles Head 
recalls two dramas: one an adaptation of Ten 
nyson’s “Dora,” the other an adaptation—n0t 
however confessed till it was found out—of i. 
Maquet’s ‘Chateau de Grantier,” called “ The 
Double Marriage.’ Mr. Reade and _his critics 
always have been and probably always will be at 








issue; and we fear he will not be able to silent 
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them by & triumphant reference to his plays of 
1867 in proof either of his originality or his popu- 
larity a8 8 playwright. The number of Mr. W wits 
Phillips's productions 1s three: Lost in London,” 

juced in March at the Adelphi, ‘*‘ Maud's Peril, 

eae at the same theatre, and ‘ Nobody's 
aaa” in September at the Surrey. The first had 
neither a long nor & merry life; the second ran for 
two months, when it made way for the Christmas 
piece. Of the longevity of this last—the play by 
Mr. Charles Dickens and Mr. Wilkie Collins—it 
would be premature to form an opinion: it = more 
interesting to note the return of the great English 
novelist to the stage in conjunction with the author 
of the Frozen Deep.’ 
yjous dramatic production of Charles Dickens— 
conerally associated as he has been with another 
writer—as yet taken undisputed possession of the 
We wait the verdict of time with respect to 


Curiously enough, no pre- 


stage. 
the present venture. 

Among the less ready writers—those who occupy 
the second position of prominence in the production 
of two, three, and five-act plays, may be cited Mr. 
Brough’s plesant comedietta “ Kind to a Fault,” 
produced in November at the Strand. At the same 
Theatre Mr. Frederick Hay brought out in June a 
so-called comedy, ‘* Ow Domestics,” a piece, how- 
ever, compounded out of the elements of farce ex- 
tending over two acts. It had a fair run and has 
been revived. Mr. Gilbert a’ Beckett's ‘‘ Diamonds 
and Hearts” had short shrift at the Haymarket in 
March. Mr. F. C. Burnand has conspicuously 
failed in his recent attempt to raise to the altitude 
of comedy: and ‘* Humbug” will probably soon be 
withdrawn from the New Royalty. That prolific 
translator, Mr. Benjamin Webster, Jun., has given 
us several adaptations from the French, each effort 
bringing down a sterner warning from the critics. 
The “Grasshopper,” ‘* Man is not Perfect,” and 
“From Grave to Gay,” exhibit but little faculty 
beyond the ability to turn easy French idioms into 
English slang and localise Passy in Chelsea. 
“Idalia,” by Mr. George Roberts, at the St. James’s 
in June, and ‘* The Coquette,” by Mr. T. Mead, at 
the Haymarket in July, made no permanent im- 
pression on the public. Far more satisfactory is it 
to chronicle the success of Mr. Edmund Falconer 
in the last production of the dramatic year—‘ 4 
Wife well Won.” 

Next to ‘‘ Caste’ the two chief successes have been 
made at Drury Lane, where were produced both the 
“Great City” and the ‘* Doge of Venice.” In their 
contiguity is food fora homily! Mr. Bayle Bernard’s 
play, adapted with singular ability from the works of 
lord Byron and Casimir Delavigne, enjoyed every 
advantage which its splendid mounting, careful 
acting, and clever musical accessories could secure ; 
itwas an artistic no less than a theatrical triumph. 
And yet its run was outdone by that of the “ Great 
City,” a patchwork-play in which the writer played 
the second part and the scene-painter the first—a 
play of false realism and meretricious art. Despite 
il which, the public liked the piece and thronged 
to see it; and it became the proud boast of the 
management that in a theatre which claimed as a 
speciality the production of Shakespeare, Goethe, 
Byron, Milton, and even aspired to Sophocles, its 
greatest trinmph should have been the pot-pourri of 
Mr. Halliday. No doubt that boast, the mere inspi- 
nition of an advertisement, is now withdrawn by the 
Drury Lane management, who in other and higher 
fields will soekyto extend the legitimate fame of the 
Old house, 


With the reesr2 of a dull play, which even the 


wuscientious acting of Mr. Hermann Vezin could | 


wot save—namely ** The Man o’ Airlie,” by Mr. W. 
6. Wills—our chronicle of the year ends. We have 
wt taken into account the multitude of farces, the 
dozen burlesques, or the legion of Coburg pieces 
“hil make up the 123. Nor are the couple of 
uusieal plays—the one-act by Messrs. Hatton and 
Calleott, “ Garibaldi in Sicily,” or the two-acts of 
Messrs, Burnand and Sullivan, “The Contra- 
landista "—to be taken into account of the important 
matic doings of Sixty Seven. Nor need the 
pantomimes be counted—which indeed 


productions during the year. 
these ephemera of 1867 would be only to waste 
time and material. 

The losses to theatrical art by death have not 
been numerous. Mr. Leicester Buckingham, the 


dramatie author, died in July: his last work being | 


an adaptation from the French, “ A Fretful Poreu- 
rine,” at the Adelphi in April. The deaths of Mr. 
Ira Aldridge and Miss Avonia Jones, in August and 


October respectively, leave two gaps in the ranks of 


tragedy. Less seriously affecting the cause of the 


drama, but not less cruel in its personal effect, has 


been Mr. Phelps’s sad bereavement this year both of 


his wife and his eldest son: a blow in which all will 
heartily sympathise with him. Regrettable, too, is 
the death of Mr. Alfred Mellon, though this loss, 
like that of Sir George Smart, falls chiefly on 
musical art. So too does the death of Mr. Weiss, 
who may however be claimed by the drama as an 
artist who frequently walked the stage in English 
opera. In the cognate form of entertainment, the 


premature death of Artemus Ward in March is to 
In January the well-known comedian 
Henry B. Webb died—one of the celebrated Dromios. 


be deplored. 


The deaths we record this week—Countess Har- 
rington and Mrs. Yarnold—do not immediately 


affect the art, for both ladies had long since retired 
The obituary of 1867 is by no 
means exhausted by the names we quote: it includes 
a multitude of workers who did their duty quietly 


from the stage. 


and unobtrusively in the rank and file of their pro- 
fession. 
those most familiar in the mouths of men, arrested 
at the instance of “ the fell Serjeant, Death.” 








MUSICIANS OF THE LOW COUNTRIES. 


It is no news to say that in the early days of 
counterpoint the musicians of the Low Countries 


were amongst the foremost of their period. 


Haydn and Mozart. If the Low Countries were the 


battle-ground of Europe, they were the birthplace 
and nursery of all great musical art for no incon- 
That road, of which the patriarchs 
Josquin des Prez and Obrecht (or Ockeghem) were 


ceivable period. 


the pioneers, was followed by Willaert, Mouton 


Gombert, Lupi, Créquillon, Sale, Clemens—names 
weil known to all devourers of early harmonical de- 
velopments—and made a very paradise of sweet 


sounds by those nightingales, Ciprian de Rore 
A § g 


Phillippe de Monte, Orlando de Lassus, Hubert 
Waelrent, together with a brotherhood perhaps the 


most renowned in all Europe. 


History has dealt favourably with the biographies 


Tt could do no 
otherwise ; although they rested from their labours 


of most of these chief musicians. 


their works did follow them. They lived in smal 


houses adjoining their respective churches, were 


buried in nooks and corners of their oft-troddex 
sanctuaries, but their many volumes of churcl 
services were religiously preserved in the 


pupils’ pup:ls. 


To recapitulate | 


But we have mentioned the names of 


It was 
Adrian Willaert, the Fleming, that created the great 
school of madrigal and motett writing which so long 
distinguished the composers of Venice; and it was 
Orlando de Lassus, the Fleming domiciled at Mu- 
nich, who founded a manifestation of counterpoint 
that may be said to have given the scholarship and 
mastery over sounds which marked the career of 


ar- 
chives of their cathedrals for daily use, and as 
examples of imitation to their pupils and their 
Their compositions were eagerly 
sought after by the church musicians of Spain, 
Germany, and Hungary, and these were gratefully 





country, and to the rectification of the blunderings or 
romancings of the historians of the. Dit majores of his 
| art and race. He appears to have ventured into holes 
| and corners hitherto unvisited, and to have consulted 
|rolls and records up to this time considered un- 
|worthy of collation, Such a labour would neces- 
sarily be attended with the gathering together a 
heap of small facts throwing light upon the broader 
points of general history; and in many instances 
supplying more certain information with regard to 
the lives and labours of the more celebrated com- 
posers. M. Straeten, however, appears to have 
made a curious use of these results, for whenever he 
can by any chance place his friend or his foe (as the 
case may be) M. Fetis in collision with his dis- 
coveries, he is down upon him with a rap and a 
blow both irritating and distressing. M. Fetis, as 
we all know, has been a most indefatigable book- 
maker, and is beyond contradiction a deeply read 
and most industrious musician. He has attempted 
much, and his efforts have been spread over a wide 
surface. He has been compelled to read much and 
to trust much, but we acquit him of all attempts to 
invent or deceive. He has re-produced old history, 
and old history is occasionally little less than fable. 
If he has been imposed upon with modern bio- 
graphy, there remain the apologies of advanced 
age and childlike simplicity. M. Straeten ought to 
recollect that much of the blame cannot possibly 
fall on the shoulders of the patriarch of Brussels, 
and should he think proper to correct the Nestor of 
history there are others to be previously set right. 
M. Straeten has dug out some singular and remark- 
able historiettes, and amongst these is the sketch of 
the life and career of Quirin Van Blankenburg, a 
Netherlander, born 1634, and dying, according to M. 
Fetis, in 1739, but according to M. Straeten in 1759. 
Blankenburg was a very Esau amongst his con- 
temporaries: all theory was wrong—composition 
was in a state of moonshine—the carillons were 
wrong—the harp, the organ, the clavecin, were each 
and all in a condition of clumsiness and decrepitude ; 
and so Blankenburg set himself manfully to work in 
the hopes of mending the ways of theorists, com- 
posers, performers, organ-builders, and manufac- 
turers of chime-bells, harpsichords, harps, the 
pantalon, and the stafspel. He was an enthusiast, 
and much that he desired to mend he did mend, 
,| There can be no question of his genius, his power, 
or his learning; but he could write as well as act, 
and he forgot not to tell his contemporaries he was 
walking ahead of them, and in fact instructing them, 
The musical Esau was hand and glove adverse to 
, | all, and all of course proved adverse tohim. They 
said he could not teach, so he wrote his ‘‘ Elementa 
Musica *—a clever and now a very scarce work, but of 
which one copy has passed through the catalogues 
of Messrs. Puttick and Simpson. His account of 
his doubts and blunders as to the origin of the 
musical key is lively and amusing, although not 
quite so overwhelmingly astonishing as the dream 
of M. Fetis under the tree in the Bois de Boulogne, 
In his youth he says he studied the works of di Negro, 
Rontani, Fontei, Lambert, Affilard, Frere, and 
}|Henichen. He quotes also the works of one Jan 
Ban, a learned theorist and inventor, of Harlem, 
, | But with all his learning his confréres told him he 
,} could not compose, so he brought under their notice 
a composition by one Castelbianco (Italian for 
Blankenburg), and this was pronounced most ex- 
cellent until his vanity gave way and he declared 
it to be his own. Then, he says, they all harked 
back, and recommenced their familiar cuckoo note. 
After this he composed his “* Lmblema Musicum” — 


’ 


acknowledged as high gifts by the choral staff of St. | a most rare book, and not known in this country, 


Peter’s at Rome. 


During the last thirty years 
much attention has been given to the rise and 


which he says he showed to Handel, who expressed 
his approbation of it in a noble and manly way. 


progress of counterpoint in the Low Countries, |The music was “‘a problem”—* un fait deux, et 


and many instructive and excellent volumes have 
appeared on this most interesting branch of musical 
history from the pens of the best accredited writers 


deux sont un ”’—having played and sung it through, 
it would all play and sing backwards. . In 1725 
Blankenburg was presented with the subject for a 





of the day. But in all histories there are, here and | fugue, which was considered so outside as to defy 


there, gaps to fill up, contradictions to reconcile, 
For some years past 


and mistakes to set right. 
M. Edmond Vander Straeten, a veritable Dutch 


all treatment in this form of writing. But he wrote 
| the fugue, and ten years after was greatly surprised 
-|to find this singular theme used by Handel, being 


man, has been devoting his strength and time to the sixth of this composer's fugues for the organ, 











Well the list of 123 into something like 145 new, 


the unearthing of all the unknown worthies of his It was then reported that he had stolen his subject 
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| 
from the great Lutheran; but he well defended his 
honour by publishing his composition, and satisfac- | 
that he had 


field, and whatever merit his 


torily demonstrating been 


be fore 


ten years 


in the compo- 





sition might po 3, he had not been in anywise 
indebted to ‘the great robber.’ The anecdote 
affords another instance of the readiness with which 
Handel grasped the novelty, an l that of an outsid: 
man. The fugue of Blankenburg is, if pos ible, a 
more rare work than the organ canzonets (Lieder 
ohne Worte) of Kerl, or the Magnificat of Erba. 
The theory of Blankenburg was sufficiently good to 
be taken unacknowledged by two well-known masters 
of his day—Schombag and Campion—and our hero 


inde 


of their 
their borrowed 


failed mn t to remind them publicly 
and fairly 


plumage. 


licacy, strip them of 





PIANOMONGERY. 
To the Editor of The Orchestra. 

Sir,—A diy or two before your last exposure of 
the Cheap Piano Jobbery, my eye was caught by 
the advertisement to which you allude—the one 
announcing a “Superb 7-octave semi-cottage Tri- 
chord,” the property of a “lady giving up house- 
By way of testing the 
bona fides of the advertiser I wrote to the address 
Richmond-road, West- 
bourne Grove—asking to be allowed a short trial 
of the pianoforte before purchasing it. The 
interest your readers. 
Written in an uneducated, uncertain hand, as a 
servant might write, on undulating lines and with 
the last word in each line running over the edge 
of the paper, the letter was couched as follows :— 


keeping” in Bayswater. 


named—a stationer’s in 


answer I received may 


4 Richmond Road 
Westbourne Grove 

Madam ‘The piano may be seen and tried by 

any one you may please to send, I should be very 

happy to allow a trial but my reason for parting 

with the Instrument is want of money therefore 

could not do so, I will get it properly packed and 

send it to the railway for the price named in the 
advertisement I am Madam Yours truly 

Mary 


Of course it is not to the interest of any Piano- 


Dover. 


monger to let the instrument out of his possession 
previous to purchase. a fortnight’s use 
might bring ugly qualities to light. If all hunters 
of cheap bargains in pianofortes applied this 
simple test to the soi-disant ‘ widows in pecuni- 


Even 


ary embarrassments” and “ladies giving up house- 
keeping,” with a resolution not to purchase 
without a previous sound trial, there would be 
fewer victims, and Pianomongery would not be so 
flourishing a trade. Meanwhile let me ask, why 
do respectable newspapers continue to insert 
these advertisements after so many exposures? 
and why do shopkeepers allow their addresses to 
The 
sale-room of the Bayswater pianomonger is not 
at 4, Richmond Road, at all, as you have pointed 
out; but across the way. No. 4, Richmond Road, 
is a stationer and tobacconist’s shop. Has this 
vendor of cream-laid and bird's-eye an interest 
in the pianomongery business, or is he simply 
ignorant of the wiles of my correspondent, the 
“lady” ?—Yours obediently, 


be used, when an alias becomes advisable ? 


PRECAUTION. 





FIRES IN THEATRES. 





To the Editor of The Orchestra. 

Sir,—I have seen various suggestions since the 
destruction of Her Majesty's ‘'heatre, as to the 
precautions to be taken against fire. I cannot help 
offering one, if you will kindly permit it to appear 
in your columns. 

We are informed that in Paris there is a fire 
brigade consisting of 1300 individuals, under the 
command of a colonel, and that there is in each 
of the principal theatres a datachment from this 
corps of 8 or 10 men, who reside in the building, 
It is probably owing to this precaution that the 





Vari¢étés the other day escaped when a fire broke 
out. 

Our brigade, under Captain Shaw, consists, I 
believe, of not more than 237 men, certainly too 
small a number for this great metropolis. But 
would it not be worth while for the different 
theatres to subscribe a certain sum to add to the 
numbers of the brigade, and to be supplied 
with two trained firemen each from this excellent 
corps. The brigade not only displays great courage, 
but great acuteness and intelligence on all occasions 
of fire, and as “prevention is better than cure,” 
were some of its members constantly on the spot, 
they might discover the first symptons of fire and 
extingnish it before it led to fatal results. Were 

| this adopted, probably the great Fire 
| Insurance Companies, who alone are able to 
encounter the hazard of insuring theatres, might 
|be disposed to co-operate, and to reduce the 
| present enormous premiums no doubt rendered 
| necessary by the extreme danger of fire under 
| the present defective arrangements. 

| With the present limited numbers of the fire 
brigade, their services at the fire the other night 
| were above all praise. One opportunity was 
|afforded of contrasting the old hand-engines, 
| though worked with the utmost spirit by the men 
lof the Life Guards, with the powerful steam- 
engines now employed. Had it not been for the 
latter, probably Rivingtons’ and all the houses on 
the east side of Regent Circus would have been 
destroyed, as well as all those in the immediate 
vicinity of the Opera House, such as Mr. Groves’s, 
&e.,&e. The Government might also be disposed to 
increase the sum allowed to obtain men for the 
British Museum, National Gallery, Somerset 
House, &e., &e. An addition of a hundred men 
would probably provide for these demands and 
give us the security for our theatres and public 
buildings which would be provided by men who 
seem remarkable for presence of mind as well as 
for activity. 

[I have made it my study for many years to 
observe the accidents to theatres, and I have 
found that generally speaking the Pantomime 
season, which is certainly the most dangerous, is 
the one in which the fewest casualties take place. 
Probably the theatres are better watched at a 
time when there is so much additional risk. 

It may, perhaps, be a question for architects, 
now that the water supply is so much better 
managed, whether it is prudent to load the roof 
of theatres, particularly such old buildings as 
Drury Lane and the late Opera House, with an 
enormous weight of water, which practically 
seems in the hour of need never to be of the 
slightest use. There seems now on all occasions 
of fire to be aready and abundant supply of water, 
whilst the contents of the vast tanks on the roofs 
of our theatres have no effect whatever in putting 
a check to tho conflagration.—I am, sir, your 
obedient servant, CHARLES GATE. 

Camberwell New Road, 

23rd Dece., 1867. 


course 





HYMNS ANCIENT AND MODERN. 


To the Editor of The Orchestra. 

Srr,—The readers of country newspapers are 
being constantly amused, and I may add 
instructed, by the correspondence going on 
respecting the merits and defects of this well- 
known hymn-book. Taking up The Huntingdon- 
shire News a few days since, I was surprised to 
| read that the higher members of the musical pro- 
fession had issued a_ notice stating their 
determination not to play the tunes in their 
present state, and the correspondent refers, as his 
authority for the statement, to some notice or 
advertisement that has appeared in ‘a late 
periodical issued by the profession.” Can you 
give your readers any information on this point ? 
I have seen no such announcement.--I am, Sir, 
yours, &c., 





An ORGANIST. 


(No. 223, Jan, 4, '6, 
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DOUBLE ACROSTICS, 


I. 
Two clever Actors with a different name, 
But yet whose names sound very much the same, 
1. Ah, tell tale—we ejaculate, ‘ Shame, shame! 
2. This “ in mine inn” the weary travellers aim, 
8. We cannot furl our sail; so this we blame, 
4. A snug place for the hand of many a dame, 
5. A medley such as * entertainers ” frame, 


- 


6. «From a small spring,” said Father Thames, «1 
’ 
came.” 
7. Finis, and neither impotent nor lame, 


T.F.D.¢ 


II. 
Of two English singers the acrostie’s composed. 
The first *mongst all rivals stands yet unoppos a 
The last on the stage her début lately made, 
She the réle of Amina successfully played, 

1. That which at night in the heavens we viey, 
. A plant often used when we wish to dye blue, 
. What young men are always so anxious to gain, 
. For freedom he hopelessly pineth in vain, 
. His sovereign’s favour he sought to obtain. 
. Hebanish’d from home, of his fate doth complain, 
7. The berries of which we make very nice wine, 
8. In a state of eruption the sight must be fine, 
9. What we gladly would do, if confined in a jail, 


cr em © bo 


> 





10. When beginning to learn it, how often we fail, 
Maver Witrme, 
—_~———. 
SOLUTIONS TO DOUBLE ACROSTIC IN 
OUR LAST. 

C - ar - f 

H - yen - A 

R - easo - N 

I - ner - 2 

Ss - alv - O 

T . ra - M 

M - acearon - I 

A - i - M 

s - cen - E 





CunistMAs approaches ; the appointed time 
For children’s parties and the Pantomime, 
Once more the Clown says, ‘‘ Here we are again,” 
And sings “* Hot codlins ” in Grimaldi’s vein. 
1. To censure, and to eayil, or a fish— 

Canp is the word ; for epicures a dish. 
. Lo! ina cage the fierce Hymna see, 

We should not come so close if it were free. 
8. Though other sufferings we little heed, 

Man without Reason is a void indeed ! 

4. The sluggard is inactive or Inert, 

And to the latter word we now revert. 
. We hear a Satvo plainly through the air, 
That is the word we speedily declare. 
The word we are desired to find, ’tis plain, 
Is Tram, the “way” laid down by Mr. Train. 
7. If Maccaront was a Derby winner, 

It constitutes the poor Italian’s dinner. 

8. What's in an Am? the target will decide, 

Because a shot without it will go wide. 
. Sometimes ‘‘sensation,” sometimes wires ani 

gauze, 
The transformation ScevxE brings down applause. 


bo 


or 


6. 


© 





Correct answers received from NenuEe Revit00; 
Becky Suanp; Yram Srnotr; V. B.; Josera; 
Roprnson; Freiprnc-Map; Verrry ; Iprorie 0m; 
Annie G. J.; Tue Lrverroon Forry-two Cnrossés; 
Baron Barrineton (Croydon) ; BuncEr (Southamp- 
ton). Txomas Weex says he is better now and wil 
endeavour to answer again in the course of twoo 
three of his namesakes. Let him take time sl 
physic and not hurry himself. Maup Sgrtox and 
others are sadly out. 








Hotoway’s OrnTMENT AND Prits.—Multitudes sufferi -~ 


a complication of disorders might obtain relief throug 
healing and purifying remedies, which should be employ a 
without a day’s delay. When the weather is variable, 
colds and influenzas are prevalent, this Ointment, heey 4 
upon the throat and chest, gives the greatest ease an 

all tendency to inflammation in the lungs and other org 
The Pills assist the curative action of the Ointment, inasmuch thst 
as they purify the blood and so quicken its circulation Ls 
congestion is rendered almost impossible. Hollowa 

ment deals most successfully, too, with that very 








thousands from ov ving in the present day: 


, d 
and often tedious ailment, Ind , which is the bane ®, 
erwork and task li 


















































































































eeeteaeas 


I 


ar 


Amo 


3s 











No, 223, Jan. 4, 68. | THE ORCHESTRA. «87 











— 
— 


eres say 


‘The BEST Instruments only dealt in. The inferior, showy 
Instrument entirely excluded. 





** AN ITLLUSTRATED LIST ON APPLICATION. 


PIANOFORTES 


By BROADWOOD, COLLARD, ERARD, CRAMER, KIRKMAN, and PLEYEL. 


HARMONIUMS 


By DEBAIN and CRAMER. 


CRAMER'S THREE YEARS SYSTEM. 


This method of obtaining a Pianoforte or Harmonium was originated by CRAMER & CO., by whom it has been carried 
ut with very great success. The third year since the introduction of the system has now terminated, and the Instruments that 
were hired during the latter part of the year 1864 have become the property of their hirers. The quality of the Instruments 
supplied has been found so superior as to call forth the most flattering recommendations from all parts of the country, and 
the result has been encouraging in no ordinary degree. So greatly, indeed, have CRAMER & CO0.’S efforts to supply Pianofortes 
and Harmoniums on easy terms of payment been appreciated, that they continue to send out a greater number of first-class 
Instruments than the aggregate of all those active and intelligent competitors who have adopted CRAMER & C0.’S system. 


—_— 








CRAMER & GO. | CRAMER AND Co. 
Desire to take this opportunity of directing special atten‘ion | LET on HIRE PIANOFORTES for THREE 
to their YEARS, after which, and WITHOUT ANY FARTHER 


COTTAGE PIANOFORTE WITH CHECK PAYMENT WHATEVER, the Instrument becomes the 


Property of the Hirer:— 




















ACTION, a 
aremarkably beautiful specimen of their recent manufacture. 28 GUINEA ta SES Ptr zy | 
This Instrument is supplied on their Three Years System, at r RSVR KE aH & 
FOUR GUINEAS PER QUARTER. PIANETTE, mee 
10 Guineas 
They would likewise bespeak the attention of the Public to their - one ie 
PER A UM. 
N E W 
GRAND PIANOFORTE, ate aieaitiia 
SIX FEET LONC. DRAWING - ROOM 
MODEL 
. COTTAGE, 








15 Guineas 


PER ANNUM. 






































60 GUINEA * 
= SEM I- 
she In Rosewood, 90 Guineas; in Walnut, 100 Guineas. 
thamp- Amost elegant, convenient, and pure-toned Pianoforte, occupying OBLI Q U E, 
ind will considerably less space than the ordinary Grand, and retaining 
ae great power and effectiveness. 20 Guineas 
ox and On the Three Years System the charge is PER ANNUM. & 
_— HBNINE AND TEN CUINEAS PER QUARTER. 
ring unde _——— — i Liaatites —— 
vnie 
ie {| PIANOFORTE GALLERY (THE LarcEsT IN EUROPE), 
a 207 & 209, REGENT STREET. 
ie viry - -  - 48, Moorgate Street. | DUBLIN - - Westmoreland Street. 
nt da. RIGHTON - - 64, West Street. BELFAST - «- Donegall Place. 
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' Ppeeeeie NEW DANCE MUSIC FOR THE 
F SEASON, 


By Cuartes Goprnrey. 


h ILDRED WALTZ. 
Solo 4s. Duet 5s 
Cramer & Co, Limited, 201, Regent-street, W. 


weet UP GALOP. By 
Solo 4s Duet fs 


Caamer & Co. Limited, 201, Regent-street, W. 


CuarLes GOopFREY. 


pur SAPPHIRE QUADRILLES. 
Govrrey. Solo 4s. Duet 5s, 
Cramer & Co, Limited, 201, Re 


By Cuarves 


“gent-street, W. 

YOSE BLANCHE WALTZ. By W. 
Bole 4s, Duet 5s, 

Cramer & Co., Limited, 201, Regent Street, W. 


C. Levey. 


YEPLUM QUADRILLES. 


By Hennt pw Vitiiens. Solo 4s, 


On Popular Airs. 
Duet 5s. 


Cramer & Co, Limited, 201, Regent-street W. 

| gg aga QUADRILLES. 
Rhineland. Solo 4s, Duet 5s, 

Cramer & Co, Limited, 201, Regent-street W 


On Songs o the 


R ECEKPTION LANCERS. By T. 
Price 4s. 
Cramer & Co, Limited, 


Barrett. 


201, Regent-street, W. 


| gee -WOLLEE-HAMA GALOP. By 


Hexnt pe Vittiers. Price 49. 


Cramer & Co, Limited, 201, Regent-street, W. 


ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jouann Stnaves, English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 





NNEN POLKA. 


Edition. Price 3s. 


By Joann Srravuss. English 


A VIE D’'ARTISTE VALSE. (Kiinstlerleben.) 
By Jonany Stravas. English Edition. Price 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 


DLAYFULNESS POLKA. (L’Enfantillage.) By 
Jouany Sraaves. English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


pe“ FORCE GALOP. 
English Edition. Price 3s. 
Cramer & Co. Limited, 201, — -street, W. 


SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jouans Strauss. English Edition, Price 3s, 


Cramer & Co. Limited, 201, siinllacatte W. 


By Jowann Srravuss. 








—— — a - 


QTRAUS 8$S’S DANCE MUSIC, as played at 
Ly Covent-garden Promenade Concerts. English Edition. 
Price 8a. each Number. 


Cuamen & Co, Limited, 201, in settle Ww. 

] OMEO AND JULIET Y WALTZES. By Srravss. 
Solo 4s. Duet 5s. 

Cramer & Co. Limited, 201, Regent-street, W. 


] OMEO AND JULIET QUADRILLES. 


Henni Marx. Solo 3s. Duet 4s, 
Craamen & Co., Limited, 201, Regent Street, W. 


JDOMEO POLKA. By Marx. Solo 3s. Duet 5s. 
Cramer & Co, Limited, 201, sand street, W. 











By 


proses DEL DESTINO WALTZES. | ie JUL- 
LIEN. 48. 
Cramer & Co, Limited, 201, Regent-street, W. 


FORZA DEL. DESTINO GALOP. 
Limx, 3s. 
Caamun & Co. mated, 201, conden. w. 





By Jvut- 


ee FORZA DEL DESTINO - Quap. 
RILLES. 8s. 


Cramer & Co. Limited, 201, Regent-street, W. 


a 


CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps, 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE 


No. 6. 
RAMER’S SIXTH BOOK. — Selections fron 
the simpler Works of the Great Writers—Haydn, Mozy, 
Beethoven and Mendelssohn, for entering on which the papi 
will have been in a great measure prepared by the practice of thy 





No. 1. 

(*eners CELEBRATED TUTOR for the! 
J) PIANOFORTE, containing the Rudiments of Music, 

Principal Rules on the Art of Fingering, Appropriate Examples 

and Exercises, and Lessons in the Principal Major and Minor 


Keys, with a Prelude to each Key. ( Ready.) | studies in Book 5. (Ready. = . 
me. §, | RAMER’S SEVENTH BOOK. St 
. a { udies cop. 
RAMER’S SECOND BOOK, containing Scale © posed by Cramer, Bertini, Czerny, Moscheles, Nollet 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | No. 8. 


with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 
Ready.) - 

0. 


3. No. 9. 

RAMER’S THIRD BOOK. Containing little | RAMER’S NINTH BOOK. Advanced Studies 
/ Fantasias progressive in difficulty, Themes carefully selected | \_) from Cramer and the Standard Composers for the Piao. 
from the Best Writers, Preludes and Exercises from the more | forte, 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | No. 10. 

with a special view to the Freedom of the Left Hand&ec. ( Ready.) RAMER’S TENTH 300K. The Moden 

No. 4. School—Thalberg, Chopin, Gouna], &. 

hy FOURTH BOOK will contain 
J “Recreations” in Fantasia form, selected from Secular | 

and Sacred Works, with a few short Exercises with special | 

objects. (Ready. 


RAMER'’S EIGHTH BOOK. Halt-hoy 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndap 
| Bennett, &e, 


No. 11. 
RAMER’S ELEVENTH BOOK. Snerei 
Music, Fugues, one oe &e. 


No. 5. 


RAMER’S FIFTH BOOK. Studies in Various | 
) Keys, chiefly introductory to the Pieces contained in the’ 
following Book. Keady.) 


Lonvon: CRAMER & CO. LIMITED, 201, Recenr Street, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 


the AMER’S TWELFTH ‘BOOK will be chiefly 
composed of Cramer's Advanced Studies, for the aoquisi- 
' tion of style. 











No. 1. ' No. 3. 
Oy - VOCAL TUTOR, containing the | RAMER’S THIRD BOOK, containing Exe 
Rudiments of Music, and the Necessary Instructions for | C cises, Solfeggi, &c., carefully selected from the Works d 


the Perfect Cultivation of the Voice, with Appropriate Exercises, c. de. 
Lessons, and easy Solfeggi, Simple Songs in Ove and Two Parts. | Rossini, Rubini, Schira, Garcia; Part Songs, & 


Useful for school and class teaching. (Ready.) | 


No. 2 RAMER’S FOURTH, FIFTH, SIXTH, 
(JRAMERS SECOND BOOK, containing Brer-| AaWHLNH iSO thaw wee 
J en Smee oe Advanced nr me Songs in Two | | will contain Exercises, Solfeggi, Studies, and Ccxapositions fa 


and Three Parts, with Obse rvations and Illustrations from the | 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. the Voice by the most celebrated Singing Masters. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL PIANOFORTES, 


In Ash Case - : 23 Guineas. 
» Blak Walmutt- - - - + - + 35 4 
HESE INSTRUMENTS are manufactured with the same care as the more expel: 
sive class, and will be found equally durable. The mechanism is of the bet 
description, being constructed on the same principle as that of the Grand Pianoforte. 





Lonpon: CRAMER & co. LIMITED, 207 & 209, Receyr Srreet, W. 


es 





rPYHE ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luiat Bonpsse. This 

Musical Play is specially adapted for School-examinations, 

Kvening-parties, &c. It contains three principal rdles—soprano, 

mezzo-soprano, contralto—and chorus. ‘The play is in one act, 

with adaptable scenery ; the music light and sparkling. In 

handsome cover, with illustrated title-page. Price 5s. nett. 

Cramer & Co, Limited, 201, penaumneiate Ww. 


— TENDER TIME of MAY. By Baus 


An extremely melodious song. Price 3s 
Cramer & Co, Limited, 201, Regent- street, We WV. 


COUNTRY LIFE. “Written by Came 
Dicxsxs. Composed by Jonny Huian. 


Cramer & Co. Limited, 201, Repent W. 
a 





,HE DAU GHTER OF THE KING. Words by . 

L. H. F. Du Teragavx. Music by Francis 8. CrarKe. rPRILLING 1 BIRDS. A new and effect 

Price 38. morceau for pianoforte, not too difficult, but full of g™* 
Cramer & Co, Limited, 201, Regent: -street, W. ful character. By Avcusts Mey. Price 3s. 6d. 


& Co. Limited, 201, t-street, W) 
HEY ARE NOT DEAD, BUT SLEEP. Sacred psn desipe venenanerese- =" 
Song. By Jacques Biumentuat. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








E EAC The Lake). Meditation Leaps 
IBD! ’ 
words by LH. . oe Doneanee. A 4. and pathetic 











D2GYiEEES 8 FORZA DEL DESTINO 


QUADRILLES, 





HE PEARL. A Souvenir. Words by L. H. F.} Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 
A VOICE FROM THE OCEAN. 
Czy HEARTS. Vocal Duet. By Bonrpzse. ae composer of ‘‘She wore a Wreath 
4s. 





Caan ds ie Sande 8, Regent-street W 


pu Teareavx, Music by Borpgss. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. }. E 
F. pu Tzngsavx. Price 3s. 
Caamzn & Co, Limited, 201, Regent-street, W Caauza & Co, Limited, 201 ae 
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9. Romanza, ‘‘Oh tu che in seno “—- mage i 


14. Coro, “Pane, pan ‘per Carita’? $266.08 bates 
15, Coro, Tarantella, ** Nella guerra e la folita”.. ws 
16. Aria Buffa, ‘Toh! toh! poffare il mondo”’,. . Br. 
16. Ditto 


17. Rataplan, ‘‘ Rataplan della gloria”’ 
17. Ditto, solo 
7. Ditto do. . é “8, 
18. Duetto, “Sleale! il ‘segreto’ fa dungue violato” 


L* F 


Matpgy’s furan,” 8s, 
Vourite 
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LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 
BY 


VERDI. 


Separate Numbers. 
ACT 1 


No.1. Romanza, “ Me eigen ed orfana”. a 
"1 Ditto... ‘MES. 
2. Scena ¢ Duetio, 


‘Ah | Per ‘sempre "0 mio bell’- 


angelo” oe eee FO} 


ACT 2. 
Coro Ballabile, “‘ Hola! hola! hola !’..........4+ 


4, Canzone, “ Al suon del tamburro” ........ 2.6.45 

M-S. and Chorus 
4. Ditto, 8010 ....ccdcccececcccccce «oe - M-S. 
4. Ditto, solo .. eis menete nk eects 
5, Coroe P’ re ghiero, “Padre eterno signor”  s 
6. Ballata, ‘‘ Son yaa son ricco d’onore”..,.... Br. 
6. Ditto.. on Go'sd s0eeeees ee 
7. Aria, “ M: adre, vietosa vergine ” 60's omebes cede 
7. Ditto .. M-S. 


Scena e Duetto, “Pid tranquilla Yalma’ se nto” 
8. and B. 
ACT 3. 






OT 0n00snseestoesngces re ° 
9. Ditto .... » .. Br. 
10. Scenae Duettino, “ Solenne in qu st? ora ‘ .T. & Br. 
11. Aria, “ Urna fatale del mio destino” ........ Br. 
ll. Ditto ... ; cee veocsdh 
12. Coro e Strofe, ey enite ‘al? indovina” een | 
12. Ditto, golo .. +... — See, | 
12. Ditto do. .... vous 
13. Arietta, * A buon mercato chi vuol comprare” m, 
13. Ditto ...... Paci 


MS. ‘With | ( ‘hor us 


. and Br. 


19. Scena ed am, a —_— dime — signore * oe 
19. Ditto .....0..0. ereere ces .- MS. 


. 


ACT 4, 


20. Aria Buffa, ‘Che? siete all’ osteria?” ........ Br. 
20. Ditto.. BL. 


21. Scena e ‘Duetto, “Del mondo ‘i disinganni”. aps 


; ee Be. and B. 
2. Scena e Duetto, “Se caddi un giorno esanime” 
T. and 7 


23. ie, ° Pasi pace, mio Dio!”.. 


ead aaa fai es “MES. 





LONDON: 


201, Recent Srreet, W. 








A FORZA DEL DESTINO 


All the numbers of the opera 


___Caauna & Co. Limited, » 201, Regent- street, Ww. 





A FORZA DEL DESTINO. 
Pianoforte Arrangements, Dance Music, &c. 
_ Chamen & Co. ‘0. Limited, 201, Regent- t-street, W. 


© co 69 bo 09 09 09 0 CO 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 


bo 


oa 


Hm ie 09 09 He CO 09 


Ww oo 09 09 on 


Perm COO 


oo 


oo 


CRAMER & CO. LIMITED, 


_Chanan & Co. . Limited, 201, Regent- street, London, We 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. | 


BY THE 
BEST COMPOSERS. 


d. 

Jules Benedict’s Grand Concerto for Pianoforte, dedicated 
by permission to the Empress of the French ........ 10 6 

Andante from above, published separately ............668 4 0 

Rondo from above, published separately . 5 0 
(These two numbers are the most dese rvedly popular move- 

ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated wlth a View of aed Hiall, dedicated by 
permission to Lady Stafford . 

Kuhe’s Gems from Italian heprcnen as, “Parts” - 2, “and 3 now 
ready . aes ; acesece. Om O € 

Kuhe. The Chimes .... 4 0 


Brinley Richards. By the Sad Sea Waves, Fantasia on 
the celebrated ballad from Benedict’s opera, The 
Bride of Venice ... eee o 
Alfred Devaux. The Melodies of Scotland. New Edition 
in Six Books. alps in a familiar style. Each 








nacooocooccooce 


ecoo. Seocoo eo 


Wook .... A yh, REA 0 
J. G. C ‘alleott, St. rer scili a, Books’ 1, 2, 3. Consisting of 
Favourite 8. Sacred Me lodie s, Ancient and Modern, each 4 0 
Book 1, 2, 3, duet 5 0 
| J. G.’Callcott. March of the Men of Hi 4-4 ch. Tr anserip 
tion. - ; “ wae ee 
| J. G. Calleott. “Tome, sweet Home. ri iption ue OS 
| J. W. Harmston. Le Zephyr. An elegant piece for 
| pianoforte . SRE Or eS OR Ee ee 
T. Villar. The Patrol: A Night March. A charming 
composition ...... 8 0 
Cramer & Co. "Limited, ‘201, "Beg -atreet, W. 
seGiscaneieaiionen - Se | 
| CR. AMER | & CO.S 
NEW SONG S. 
| 
| BY 
FAVOURITE COMPOSERS. 
s. d- 
Let me love thee ee Te ||US 
{racer onenee. 0d naae-taceunclle ie Me. 2 
Angel Land.. : pendans oenena bes .. Ditto 3 0 
All that’s bright must fade .. LET eee .-Mudie 3 0 
Bright be thy dreams . . Ditto 3 0 
Pauline’s Song......... vay Hatton 3.0 
Pretty Nell .. .E. Fagan 3 0 
ae LW alter May ea 3 0 
Kissing her Hair .. * .Ditto 3 0 
What saith the Riv er. “Le olin 3 0 
Song of Home .... ons Se Ee .Maeder 2 6 
Hymn of St. Hilda’s. Nuns. sesene ‘nnee i ‘Ric hards 3 0 
The Last Watch.. 90 0000 e0e0 ce a "A. Macfarren 2 6 
The Broken Ring ae ‘sans ..Henry Smart 2 6 
I long for the Violet of Spring. POrererirery. © ot 4 0 
| My Jamie . 00 60.00.00 coe ceseseeses - Perren 3 0 
| Song of the Hchoes .. EEE PEL GS Fe 7 ‘Barnett 3 0 


coo co 2 


ORZA DEL DESTINO. 


By Verp1 
d, 
Quadrilles on Airs from the Opera ............D’Egville 3 0 
Ditto ditto a arietiy ss ea 3 0 
la Forza Valses Cocvceccccesccoseccocecce sO 4 © 
la Forza Galop . oo cccece oooeeees Jullien 3 0 
Cramer & Co. Limited, 201, "Regent. ~street, London, W. 
L4 FORZA DEL DESTINO. 
By Verpi. 
Tat 8. d. 
antasia on the Motives from the —_— 7 Piano- 
forte. xaeested .Kuhe 5 0 
Two Fantasias on Airs. “For Piano ........-...Rummel 4 0 
Ditto ditto. Duet... coos 8 @ 
Rataplan (Soldiers’ Chorus), Arranged for Piano.. 
Vi Harold Thomas 8 0 
; ivandiére . . Brinley Richards 3 6 
avourite Airs, Arranged for Pianoforte. W. H. Callcott. 
In Three Books ...... RWistetsvsn gees ae © = 
Ditto “ditto” “Duets 6 0 


by v ERDI. 


By V ERDI. 


A FORZA “DEL DESTINO. By Woake: 


“SWIFTLY THROUGH THE West,” 2s. 6d. ; 


___Chanten & Co, Limited, 201, Regent-street, W. 


and “THE 
Vocal adaptations in English from 





ORZA DEL DESTINO. By Verp1. 


LAS F 
Pianoforte score, 20s. 


—_ Chaurr & Co. Limited, 201, L, Regent-street, W. w. 


, ORETTON'S MERRY OLD ENGLAND 
TOCCAT. 


‘A. 88. 
” cause 4 Co, Lined, 20, Regent-street. 


















Cramer & Co. ‘Limited, 201, , Regent -street, W. 


CRAMER & CO.’S 
VOCAL DUETS. 








8. 
Stephen Glover. ‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter... 
Stephen Glover. ‘‘ Beautiful Moonlight.” 
EK, Carpenter oo es cesses eee cesses 
Macfarren. ‘‘The Fall of the Leaf.” 
INO 5555-65003 56s adda dberieneean 
Vincent Wallace. ‘Over the Silvery Lake.” 
for two female voices. W ords by J. E. Carpenter .. 
Linley. ‘‘ Daylight still lingers.” Words and music by 
George Linley .. 


Cramer & Co. Limited, 201, ‘Regent. ‘street, Ww: 


CRAMER & CO.’S 
SACRED M U SIC. 


“Words by J. 
For 8 yprano and 


Barcarole 


oe Oo wo Oo BS 
oooscec ec 








8. d. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott: 
No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, necuepedl Gounod, W Wallace, and 
Miss Davis ........... ° .... Solo 5 0 
“Duet 6 0 
No, 2, Containing + Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 
Solo 5 0 
Duct 6 0 
No. 3, Conte aining Se lections from Auber, Mozart, 
Hess, Gounod, Balfe, Macfarren, and | Brinley 
ISIN = 5. p55 ce nc asses Geass .Solo 5 0 
4 os mT Duet 6 0 
Sacred Half-hours with Gounod . 104.wee ..8olo 4 0 
“Duet 5 0 
Cuan & Co. Limited, 201, 1, Bagel street, W. 
R® NDEGGE R S vgn SON GS. 
lot’ amera . wpe cadrdseshes sence cocoseese S8.G48 
Innamorata d’una stella (in G) . ere 6 
ditto (in Bat) . 28. 6d. 
Se siete buona, — siete bella .......0-cse00 2s. 6d. 
La Luna é bella (in G) ............66+ icccose Oe 
ditto (in B flat) .......... 28, 6d 


Four italian songs, ‘Si siete buona,’ ‘Innamorata d@’ una 
stella,’ ‘Io  amero,’ and ‘ La luna é bella,’ by Alberto Randogger | 
(Cramer & Co.), may be safely commended to those who 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. handed, 
Randegger does not come before the public empty- 
neither dierespectiully. ian — does his best. and this is 

sometimes very good.” —. 








THE NEW NATIONAL SONG. 


THE QUEEN, 


GEORGK CROAT. - 


Feautifully Illustrated with a Portrait of Her 
Majesty in colours. 


I, 

No boasting ours of sunny clime 
Or cloudless starry skies ; 

We breathe no gale of orient land 
Whence sweetest odours rise ; 

But in our native west a star 
Ot pure and brightest sheen 

Illumes and guides our onward path ; 
Long live our gracious Queen ! 

Il, 

Thrice happy isles whose liberties 
Are fostered not by might, 

Whose freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen ! 

1, 

Though chastened now by healing Time, 
In mem’'ry ne’er outgrown, 

A sympathetic nation felt 
Her sorrow as its own. 

But blest with such a hearth and home 
As hers have ever been, 

May peace and love triumphant reign : 
Long live our gracious Queen ! 





FOUR SHILLINGS. 





LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





SUNG BY MRS. HOWARD PAUL. 


KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Henry 8. Leian, author of ‘The Twins,” &e,, &e. 
JUST PUBLISHED. 
Handsomely [llustrated. Price $s. 

Cramer & Co., Limited,| 201, Regent-street, London, W, 

TMHE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte composition 

of Beethoven, to which Thackeray pays the following tribute :— 

‘Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven’s ‘Dream of 
St. Jerome,’ which always soothes me and charms me, 80. that I 
fancy it is a poem of Tennyson’s in Music. * * 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own oe out that ‘Dream of St. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 
* Adventures cf Vhillip,” by W. M. Thackeray. 
Price 3s. 

Cramer & Co. Limited, 201, Regent-street, W. 











RDITI’S ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 8s, Free 
by post for 19 stamps. 


‘Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard. 

‘* Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more meloc y and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character, Signor Arditi was afterwards presented by 
Pasha to the Sultan, and warmly congratulated on his success." 
—Daily Telegraph, 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be, It is, in fact, Oriental 
music modified by Occidental culture, "Orchestra. 

_ London: Cramen & Co, Limited, 201, Regent-street, W. 
AIRY BELLS. Words by H. Savitz CLARKE, 
Music by W. C. Levey. Price 3s, 

“A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘Fairy 
Bells’ ought to ring out from thousands of planos.”—Sunday 
Times. 

** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 


safel recommended,” —Era, 
n B flat common time, com comgere from D to 9-0 var ieee 
and symmetrical melody with & pin tant “the eulient 
which is very effective without Leing ficult t. 
of the net 8 UNEXCE’ din ti the 
emanation of a pure i © 
while the facility of exp’ 














Chalian fe Ga, Urelad, 384, Regeut-atreet, 
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LAMBORN COGK; ADDISON & 00. '§ 


LIST OF 


SUITABLE FOR MUSICAL PRESENTS. 


THE LEGEND OF ST. CECILIA. 
By Jutes Bexepicr 
Words by Huexax F, Cnortey. 
Vocal Score, in limp cloth, 6s.; in cloth boards, gilt, 8s. 


THE BRIDE OF NEATH VALLEY. 


By Joun Thomas. 
Words hy Henny F. Cooney, 
Vocal Score, folio size, 21s. Chorus Parts, 


THE MAY QUEEN 


By W. Srernpate Baxxett, Mus. Prof. Cantab, 
Words by Hannay F. Cuoriey. 
A new Handbook (8vo.) Edition, paper covers, 4s.; cloth 
boards, 68. Folio Edition, 15s, 
UNDINE. 


A Lyrical Legend.. By Jvies Brxxpicr. 
Words by Joun Oxenrorp. 
Vocal Score, folio, reduced price, 10s. 6d 
NAAMAN. 
An Oratorio. By M. Costa. Words by W. Bantnotomew. 
Vocal Score, folio, £1 118. 6d.; Svo, limp cloth, 6s.; cloth 


boards, 88, 


SACRED HALF-HOURS WITH THE BEST 


COMPOSERS. 
For the Pianoforte, with ‘ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged by 


WILLIAM HUTCHINS CALLCOTT. 


Handsomely bound in purple Morocco back, &c.; as Solos, 
£1 1s. ; a8 Duets, £1 8s. Accompaniments complete, price 6s. 
each. Separately in Numbers, at 48. each, Solos; 5s. each, 


Duets, Accompaniments, 1s. each, 

PROFESSOR STERNDALE BENNETT'S EDITION OF 
MENDELSSOHN’S “LIEDER OHNE 
WORTE.” 

The Six Books, in handsome cloth beards, 12s., or in separate 
Books, at 48, each, also in separate Numbers at 1s. and 1s. 6d. 
each. 





LAMBORN COCK, ADDISON & CO., 
(LATE LEADER & COCK, 
62 & 68, NEW. BOND, STREET, 


Corner of Brook-street, London. 





BRIGHTON. 


—_———_ 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Ilarmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


ORAMER & C0.'8 BRIGHTON BRANCH, 
64, WEST STREET. = 





PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 

M ANU ACTURERA 18, SOHO-S VARE W., and 

65, JONN- STREET, -Fitzroy-square, W.C. (} anufacturers to 

ted late firm of Allison and Allison, Dean-street, Soho. 

J. EF, & Son respectfully imvite the attention of the 

wovintty y, Clergy, and the Profession to the Stock of FIRST- 

CLASS PIANOFORTES which they have Shine on 14 
from h to select either i ae 


A charming melody of great sweetness and expression: it is 
easy as Well as effective, within the compass of Soprano or Con- 


STANDARD WORKS fait: 


NoOoRDBN 








SUNG BY MISS BERRY-GREENING. 


“BRIGHT BLINKS.” 


Words by B. B. Srevens. Music by P. E. Van 


Always encored, Post free for nineteen stamps. 
Oxtivier & Co., 19, Old Bond-street. 


SUNG BY MISS BERRY-GREENING. van 
“SONGSTERS OF SPRING.” 


A brilliant, dashing melody in 6-8 time, suitable for Soprano or 
Mezzo-soprano. -1s sung continuously by Miss Berry-Greening, 
and creates quite a furore. 


Music by ALPnep CARDER, 
Post free for nineteen stamps. 
Davison & Co., 244, Regent-street, W. 


S10 W. 


Gurlop Y Hiber. 
PRICE FOUR SHILLINGS. 


Lonpon: 


CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 





METALLIC PEN MAKER TO THE QUEEN. 


the incomparable excellence of his productions, which, for 
Quauity of Matgeriat, Easy Action, and Great DvuraBILITY 
will énsure universal preference. 
Wholesale, at the Works, Graham-street, Birmingham ; 91, 
John-street, New York ; and at 37, Gracechurch-street, London. 


EMPHATICALLY THE MACHINE FOR THE HOUSEHOLD. 


And the work done upon them, have never failed to receive the 


THE VERY HIGHEST PRIZE, ABOVE ALL MEDALS. 





‘sdaduaas cohaeabeaean, oy Anidaenanie aetgaaiia 
Pianofortes tuned, repaired, taken in tn calbenger ee! 


BY ROYAL COMMAND. 


ven 


JOSEPH GILLOTT 


JESPECTFULLY directs the attention of the 


» Commercial Public, and of all who use Steel Pens, to 


They can be obtained, Retail, of every dealer in the World ; 





HOLIDAY GIFT. 


No Present to a Lady can be more acceptable than one of 








Warranted to do better, stronger, and handsomer Work, in 
{greater variety, with less trouble than any other. 








INSTRUCTION GRATIS. .PROSPEOTUS ERBE. 





THESE MACHINES, 
FIRST PREMIUM OVER ALL COMPETITORS, 
WHEREVER EXHIBITED, 


including 
THE CROSS OF THE LEGION OF a wl 
AT THE LATE PARIS EXHIBITION, 


London: 150, Regent Street, W. 


WORKS PUBLISHED BY J. T. Hayig 


LYALL PLACE, EATON SQUARE, s.y. 


WORES BY MR. CHARLES WALKER 


THE RITUAL REASON WHY: being 459 
Explanations of Ritual Observances, 43. ; by post, 4s, 
LITURGY of the CHURCH of SARI 
TRANSLATED. Preface by Rev. T. Carter, %. ; wpa 
Ts. 5d. 
INCENSE “After the Accustomed ‘Mi 
agreeable to Scripture and Antiquity, Lage = Law ot 
Present English Church, 1s.;. by.post,:1 
SUGGESTIONS for CEREMONIAL afer aay 
USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REviry 
. FOR 1867, being Vol. 2 of the New Series. 13s, 6. by 
Post, 14s? 6d." 

THE CHURCH’ § BROKEN UNITY. Vol.I. 0, 

Presbyterianism and Irvingism.” Vol. Il. OmAyap 

the InnerenpEnts, and the Quakrrs, Edited by the Ber, 

W. J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 33, 1iq, 

THE KISS OF PEACE; or, England and Rome 

at one on the Doctrine of the Holy Eucharist. By a Felloy 

of * * College, Cambridge. 28. 6d.; by Post, 2%, 4 

THE LITURGICAL REASON WHY; being a 

Series of Papers on the Principles of the Book of Comms 

Prayer. By the Rey. Alfred Williams, Culmington, Salop, 
4s. ; by Post; 4s, 3d: 

DR. IRONS ON MIRACLES AND PROPHECY 

being the Sequel to ‘Tun Bret anv 17s [srenrestis, 

8s.-6d. ; by Post, 3s. 10d. ... 

THE BIBLE and its INTE RPRETERS. The 

Popular, Roman, and Literary Theories ;_ thecTrnth, by 

W. J. frons, D.D., Prebendary of St. Paul’ 8, 8a 6d. ; y 

post, 3s. 9d. 

SANCTA CLARA on the THIRTY-NIyg 

ARTICLES. \ Edited: by the Rev. Dr. Lee. “It forme 

the basis of «Tract 90.”—British Magazine, 1s.; by 

post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS, 

By Rev. W. Humphrey, Brechin, 73. ; by post, 7s, 5d; 


WORKS OF THE LATE DR. NBALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastieal Verses; 2s. 6d. ; by post, 28,.9d. 
STABAT MATER SPECIOSA’: Full of “Beatty 
stood the Mother, 1s. ; by post, 1s.2d.) « 
HYMNS «APPROPRIATE to the SICK, ROOM, 
On Toned Paper, 2s. ; by post, 2s. 2d. ~ Cheap edition, 1s ; 
by post, Is. 1d. 

THE RHYTHM of ST. BERNARD of MORLAI, 


by post, 2s, 2d. Cheap edition, 8d.; by post, 0d. 

HYMNS, chiefly Mediatval, on the JOYS ani 

GLORIES of PARADISE, 1s. 6d ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCEL 

2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL. and PICT. 

RESQUE, on Dalmatia, Croatia, Lstria, and Styria; withs 

Visit to Montenegro. 68. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series, df Twalve beaniti 
Designs, by Dalziel, illustrating as many passages of Hoy 

Soripture., .2s. ; by post, 25014. . 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of S. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, ds ab 

THE MORAL CONCORDANCES of 8S. ANTON 
of PADUA. Translated, Verified, “ Adapted “a 
Use. (A thorough Sermon- -Help), ; by post, 38. 

“CONFERENCES with GoD: * 9 Book of 
Meditation for every Day of the Year. «By C. ©. Stam 
Translated from the German. . In Monthly Parts, Od; 
by post, 10d. (‘To be comp!cted in Twelye!Nos.) « 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. «1s. ; by post, 1s, 1d. 

SIR HENRY APPLETON : a Tale of the — 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 
AN ACCOUNT» of ALL SAINTS’ fr 

Margaret Street, Cavendish-square ; with a compléte Table 
of the Times of Services throughout the Year ;/anls 
Summary of all the Charities in connection - 
Church. 6d. ; by post, 7d. 





J. T. HAYES, Lyall Place, Maton-equare, BMP 


HE CULTIVATION OF TEA in, East 
Indies is portant feature, and 
TEA COMPANY As on account of its great i ae a 
ae flavour, Polis A its sales by e 
mpany are now sé Cachar 

‘| the reduced duty--vis.; from 22.16d: to Ba bap Ib, 
Teas as usual, at 1s. 4dslb., ——., 
Warehouses, No. 9, GREAT Sf. CHU 
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meno ot i Woop, of No, 201, Regent-streeh 
0. 














Liverpool: 59, Bold Street. 
15 JA 68 





on the HEAVENLY COUNTRY. On Toned Paper, 2; 
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